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THE ORCHESTRA. 


Weekly, price 3d. 


Subscription for Unstamped Copies: yearly, 
13s.; half-yearly, 6s. Gd.; quarterly, 3s. 3d.; of FOUR 


all Booksellers and Newsmen. 


Stamped Copies may be had direct from the 
Offices: yearly, 17s. 4d. ; half-yearly, 8s. 8d. ; quar- 


terly, 48. 4d.; payable in advance. 


Orchestra Offices: 201, Recent Street, W., 59, 


Fizet Street, E.C. 


NorcE—«'T HE ORCHESTRA” is pub- 
lished, for the Proprietors, every FRIDAY at TWO CON SOI ATION 
ah da eS 


O'CLOCK, by Apams & Francis, 59, Fleet-street, E.C. 





be sent not later than 4 o’clock on THURSDAY, to 


Avaus & Francis, 59, Fleet-street, E.C. or to 55, King-street 


Regent-street, W. 


NOTICE TO MUSIC PUBLISHERS.—All 
ADVERTISEMENTS for ‘“‘THE ORCHESTRA” must 


SYDNEY SMITH’S 
NEW PIECES. 


ORPHEE AUX ENFERS. 
Fantasia on Offenbach’s Opera. 
PRICE FOUR SHILLINGS. 
IN SORROW. 
Elegie. 
PRICE FOUR SHILLINGS. 








MISS ROSE HERSEE. 


\ ISS ROSE HERSEE will SING the Prin- 
i cipal Soprano in Haydn’s ‘‘ Seasons,” April 19th, at the 
Sacred Harmonic Society, Darlington; March 19th, Camber- 
well; 20th, Islington ; 21st, Victoria Hospital Festival ; 27th, 
Beaumont {nstitution {Mozart’s 12th Mass, and Meadelssohn’s 
“Hear my Prayer”); April 2nd, Reading ; 3rd, Greenwich 
“Acis and Galatea”); 10th, Greenwich (‘‘ May Queen”); 19th, 
Darlington (‘‘The Seasons”); 20th, St. James’s Hall (Mac- 
May 2nd, June 6, July 4th, Collards’ 
Rooms. Letters respecting engagements en route for Oratorios, 
Concerts, &c., to be sent to 2, Crescent Placz, Burton Crescent, 


farren’s ‘May Day”) ; 


W.C 


PAS DE SABOTS. 
Morceau Caracteristique. 
PRICE FOUR SHILLINGS. 
SOUS LA FENETRE. 
Serenade. 

PRICE FOUR SHILLINGS. 





\ ISS ELEANOR ARMSTRONG. will SING 
i at the Philharmonic Concerts, Edinburgh, on Friday, 
March 23rd. All communications respecting engagements for 
Concerts or Oratorios, to be addressed to her residence, 60, 


Bra.ixeToy-Roap, St. Stephen’s-square, Bayswater. 





M&S FANNY ARMYTAGE will SING the 
4 Soprano part in ‘‘ Joshua” at the Concert of the Classical 
Harmonists’ Society, Belfast, 4th April. Letters to be addressed 


to 15, Park-crxscent, Stockwell, 8. 











\ DLDE. RITA FAVANTI will SING at a 


LONDON : 
ASHDOWN & PARRY, 
18, HANOVER SQUARE. 





Concert, given at the Theatre Royal Haymarket, on o, 


Wednesday, the 21st inst., the Rondo finale of the “‘ Ceneren- 


tola.” 28, AninGpon-vILLas, Kensington, W. 


REGENT PIANOFORTE ROOMS, 








DLL. RITA FAVANTI 


ABINGDON Vittas, Kensington, W. 


begs to an- 
. nhounce that she has arrived in England, after a long 
absence on the Continent. All communications for Concerts, 
Oratorios, Tours, &c., to be addressed to her residence, 28, 


210, REGENT STREET, W. 


ADDISON, having transferred to Messrs. 
e LAMBORN COCK & Co. the whole of the important 





a continuance of the kind patronage extended to him for so 


\ ISS ANNA HILES, Prima Donna from the | ™@Dy years, and requests that in future all orders for his Pub- 


Covent Garden and Her Majesty’s Theatres, is at liberty lications and Music should be addressed 
accept engagements for Concerts or Oratorios. Address, 
No. 9, New Bridge-street, E.C., or, Cramer & Co., 201, 


Regent-street, W. 


LAMBORN COCK, ADDISON, & Co., 
62 & 63, New Bond-street, W. 
*.* Orders for Pianofortes and Musical Instruments to be 





\ABAME RUDERSDORFF will SING in|“ 
J! Liverpool, March 20th ; Birmingham, 21st ; Bath, 22nd; 

All communications for engagements 
to be addressed as usual to 16, Writincron-noap, St. John’s- 


and Southampton, 23rd. 


wood, when they will be immediately replied to, 





210, REGENT STREET. 
HE MUSICAL UNION, 1866.—On the 


nomination of His Grace the Duke ov Leinstxr, Pre- 
sident, Sin Tuomas Grapstons, Bart., has been elected 





\ Iss “CUNIGUNDA PELZER has NOT member of the Committee, vice J. P. Saromons, Esq., deceased. 


REMOVED from 72, ALBANY-sTREET, Regent’s- park, 


where all lette 


J. ELLA, Director, 


rhe all letters respecting Lessons and Engagements are to |THE MUSICAL UNION, TWENTY-SECOND 


SEASON, Sr. James's Hatt.—The tickets and records 





Mbute. __ LINAS MARTORELLI begs to have been sent to the residences of Members. 
announce that in consequence of her engagement at th, 22 ‘ 

= LA, Milan, not terminating until the 25th of March, she br Rn Bate Bap Bed Sth, 19th, 26th, and 
hot be in London before the 30th. Address, Cramer * : 


La Sea 


& Co., 201, Regent-street. 


The Eight 
Matinées after Easter will take place Tuesdays, April 10th, 





\ ISS BERRY requests that all communications 
r relative to LESSONS in Singing, either in Town or 
Santry, be addressed to her care of Messrs. R. Cocks & Co., 


New Bu 
N 





of supplement, historical anecdotes, and sketches of Music in 





Florence, Paris, and London. A few copies only are for sale, 


{4DAME BERGER-LASCELLES requests all Half-a crown each, at 18, Hanover-square, Asmpown & Parry 
a 


pplications respecting town or country engagements for 
Oratorion &e., to be ad to her resid- 


Concerts, Lessons, 
‘ee, 3, York-sraeet, Portman-aquare, W 


ne 


Publishers. ‘‘ We have derived much pleasure from the perusal 
of the Musical Union Records. The contents, which emanate 
entirely from the pen of Mr. Ella, evince the knowledge of a 





musician, and betray evidence of a generally well-educated 


M 88S KATE GORDON (Pianiste). All com- mind.”—Musical critic of the Times. 


Cese Munications to be addressed to her residence, 82, Sr. 


¥s-Roap, Warwick-square, Belgravia. 








EMOIR or MEYERBEER (with Portrait), 
and the ANALYSIS of ‘LES HUGUENOTS,” by J. 


Maram ELWOOD ANDREA (Contralto) | Buna, to be had of Asnpowx & Panny, 18, Hanover-square, 


BEAUFOT. 
VILL 


en 


to announce that she has REMOVED from 12, | Price 18. Also, the History, with Poetry and Music, of the 
OY-TERRACE, Marpa-vae, to 15, SPRINGFIELD. alleged tune of ‘The Harmonious Blacksmith.” 6d. And 
- , Kiavry, N.W., where all communications respecting | Sketches of Music in Florence, Paris, and 

patagements for Oratorios, and Public or Private Céhcerts, in | Price 6d. 
wh or country, or from’ Pupils, are to be addressed, 


London, 1865, 











Heer REICHARDT is in Town for the 


Season, 10, Somenset-strzzT, Portman-square. 








66rNHE MUSICI~&® 
T published, a new Agate 
independent of Musicsellers, {4 


























works acquired at the sale of Messrs. Addison & Lucas, solicits 


announce that he is at liberty to accept 


Engagemen 
Oratorio, and Concerts, Address, 14, Pxxcy-sraser, Bedford- 
square, 


ly 3rd, 

ws in im: nce, is Ban's one 

of the most prosperous and influential this metro can 
poast.”—Musical World. J. ELLA, r, 

USICAL UNION RECORD oF 1865, 


dedicated to Professor Owen, contains a fine engraving 
rlington-strect. or Reprern & Son, 11, Albert-terrace, | °! Mozart, at Rome, 14 years of age, in 1770, and thirty-six pages 
hill, W. ’ : » i, A 


OLIVIER] (late of the University of Genoa), 


home and abroad in this langusge, sing! 
terms, references, &c., apply at 488, New 


Sung by Mdile. LIEB success, 
cored twice every evening. Duxcan Davison & Co., 244, 
Regent-street, 


JUST PUBLISHED. 


aes 


SONGS, 


WITH ENGLISH AND GERMAN WORDS AND 
PIANOFORTE ACCOMPANIMENT, 


ARRANGED FROM 


MENDELSSOHN-BARTHOLDY’S 
PART SONGS. 


ee 


F 


1, THE WOODS ...... 


eoeee eeetateee 3 
2. DEPARTURE ...... Se Vp eenganees oo 
3. HUNTING SONG ..... 9010 We Cobieee 2 6 
4. MORNING PRAYER.........00005 2 0 
§. AUTUMN. BONG .,ccocdssessvacs 2 6 
6. AN OLD ROMANCE ........... .8 0 
Fé THER FORAGE ses ccc cnccccets 2 0 
8. THE HUNTER’S FAREWELL .. 2 6 


9. I WOULD THAT MY LOVE .... 2 6 
10. GREETING .......... o0'0.0'0 6 0619.01 2 0 
11.0 WERT THOU ..... cvevetseuee 2 0 
12. SONG FROM RUY BLAS........2 0 


os 


LONDON: 
EWER & CO., 87, Reeenr Srreet. 


Mr. CHARLES ADAMS. 


N R. CHARLES ADAMS will return to London 
from his engagement as First Tenor at the Royal 





Operahouse, Berlin, on the Ist of May, 1866, All letters re- 
specting engagements for Oratorios, Concerts, &c., from that 
date up to September Ist, 1866, addressed to him No. 12, 


RvssRtL-P.ace, Fitzroy-square, W., will receive an immediate 


answer. 





N R. ALBERTO LAURENCE, First Baritone 
of the Royal English Opera, Covent Garden, begs to 
ts for Opera, 


ILLIE PAPE—honoured by the command of 
H.R.H. the Prince of Wales—commenced his tour 


through the provinces on the 2ist of August, Address as usual 
to 9, Somo-sQuARB. 


N R. JOHN RHODES gives Lessons as usual 
in town on Saturdays: Piauvtorte, Singing aud Harmony, 
Address, Mr. Joun Ruovra, Crorpon, 8. 





Mesic TRADE. — The Advertiser, of many 
years’ experience, wishes an engagement, Address, W., 


46, Rathbone-place, Oxford-street, W. 





AA USICAL TRANSPOSITION MADE EASY — 
{Vi MINASI'S TRANSPOSITION TABLETS are invaluab 


to those who wish to trans 80 &c,, accurately av 
quickly. | Complete in case, with description of their use. Price 


Merziern & Co., 37, Great Marlborough-street, London, W. 


HE ITALIAN LANGUAGE in relation to 
SINGING, LITERATURE, &c.—Professor AGISTINO 
8 lessons at 
or in classes. For 
ford-street, W.C. 





“A GREAT HIT.—"* TH Lover AND — Bin," 
lad. Written by John Oxen posed 0. 
~y Th A ey ye 





affections of vhe throat, has maint 


ee ald J this invaluable —y° 

Pub er sho uy nv: 

P be obtained of all Wholesale aud Retail Chemists in 
nited Kingdom. 





R. STOLBERG’S VOICE LOZENGE. — 
Yor invigorating and enrichin 1 voice, and 


removing 

h character for a 

uarter of a century, and the flattering lala received 
rom Grisi, Persiani, Lablache, and many of the Cir aad 
virtues. No Vocalist or 





THE ORCHESTRA. 
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\ ISS ANNETTE HIRST will Sing George 
I Perren’s new Cavatina “‘ When the Cuckoo comes again” 
at Plymouth, April5; Torquay, ¢th; Exeter, 7th; Taunton, 
Mth. 


N R. GEORGE PERREN will SING his new 
Song, “ THERE'S NONE 80 FAIR AS SHE,” at 
Plymouth April 5th, Torquay 6th. 


M Rk. ARTHUR LLOYD will SING the great 
comic song, ‘‘ Ka-Foozle-Um,” at the Canterbury, London 
Pavilion, and Weston’s Music Halls every evening. 


( RGAN BUILDING.—-E. FLETCHER, from 


London, Organ Builder. 12, Uxion-staget, Ship-street, 
Brighton. 











THE COURT CIRCULAR. — The leading 
fashionable Journal. 
4 he COURT CIRCULAR of This Day contains 


the Official List of Presentations at Her Majesty's Court. 





T COURT CIRCULAR.—The best Weekly 

Paper ; being conducted with special attention to Family 
requirements. It contains all the news of the week carefully 
compiled, comments upon every political and social event of 
importance, Reviews of New Books, > 5 and Naval 
Intelligence, Notices of Scientific Societies and Public Amuse- 
ments, Foreign Intelligence, Proceedings at the British and 
Foreign Courts, and everything essential to a Journal adapted 
to the wants of Society. 








rPHE COURT CIRCULAR.—Established in 1856. 
Price 5d.; stamped, 6d.—Office, 23, Tavistock-street, 
Covent Garden, W.C. 


— 
C. 





COURT CIRCULAR.—ANNUAL 
SUBSCRIPTION, £1 1s. 





GQ@OUNOD.—QUATRE ROMANCES 
SANS PAROLES. 4s. each, 
No. 1, La Pervenche. No. 2. Le Ruisseau. 
8. Le Soir. 4. Le Calme. 
CRAMER & Co, Limited, 201, Regent Street. 


[Hs LONDON PIANOFORTE COMPANY 

Limitep (Trademark “ Dussek & Dussek”’), Manu- 
factories, 30, Lyme-staxet, Camden-road, and at CasTLE-KoaD, 
Kentish Town ; Orrice 1x Lyug-eTRget. 

The London Pianoforte Company manufacture for the Trade 
and the Profession a t variety of Pianofortes, which they 
rend out in the very HIGHEST STATE OF PERFECTION, as 
regards Tone, Touch, and Durability. 

The Instruments manufactured by the Company muat be 
ordered through Dealers or Professors, their transactions being 
entirely confined to wholesale trading. 


JOHN GEARY, General Manager. 
30, Lyme-street, Camden-road, N. 








LIST OF DEALERS SUPPLIED BY THE 
LONDON PIANOFORTE COMPANY. 
- qe Newall. 










Ashton-under-Lyne . 
Armagh ........ .+ J. Lee, 
. Hart & Churchill. 





Belfast....... 
Birmingham . . Adams & Beresford, 
Ditto ..... J. B. Tolkien, 
Bath..... Wim. Duck. 
Ditto , . Milsom & Sons, 
Bristol... . P. J, Smith, 
Ditto... at en: de'ae ab en:an'bh ben 
ng On eee ES 
CamberOury coccccccccccccccccccress G, Haston -_ 
GRAB. 66 00:00 00-45 00400000 cence ae ee Oe 
BIO 00:60:00 00:06 00-40-00:00-00'064e 00:04 ey 
BOD 00.06.00 00:49:06 00 0b 90 ghee ce sece Be OEE 
Clifton 4... ... Mr. Harrison, 
BUTE a0 00 00 02 00 06 60 00.00 06 0s ve ccce GUM @ OR 
ad CLL t.. 
Ditto .. so cccccccececccece Wit, Methven & Co, 
DAO oo cesecvcecececececscecees Dhomson & Co, 
Edinburgh ... John Purdie, 
Ditto 00:00 60:00:00 06 00-00 00. 0600 06 SNEED ey 
BND 00 00 00 00 0600 00 coe cece cece cs WU OM 
PI cs 0 nn: ns. dies o6:ankn ot te nee 
HASGOW oo oe ce ce cece ceceeececece cece J. Muir Wood & Co, 
NS Or 
Halifaw .. oc cececscccecsecvesecece Wm. Hominway. 
Marilepool .. ooo. cesecececececece cece OC, Hoggett, 
Bedard ... 0.40 vc vccccccccdcccces Oo WORE 
Leamington co cccccccccccecceceeceee Mr, Mander, 
Liver pod oo ccccccceccceeececececeey Hime & Son, 
Ditte . «+. J. Blackshaw & Co, 
Ditto seseeenececececececece ve J Smith & Sons, 
Manchester oo ccc cc cece cececceeseee Hime & Addison. 
Ditto --«» KE. Henry. 
Ditto ee ceeeerercceseccsecees CAMES TUMEP, 
DUO ice ccseeecveeeecececeeeeeee Mesara. Forsyth, 
Mewwcastle ..ccccces secscecececseces Nicholson & Son, 
PUYMOUR oo ce ce cece twee seeereeeee Mra, Rowe, 
REGIA 6. oo cece cece cecececceseeeess Miss Binfle'd, 
Blowrbridge cece cece cecccececeeece es H Siamese, 
BRGOTERRE 00.00 00 04:00 00.00:00-00 00 00 co eee Ce 
Tiverton ... I, Sharlanc. 


Upper Norwood, South Norwoott, and ) 
Crystal Palace oo cececceese 


J, Berenger & Sons. 


Who's your Doctor? 


{ HAVE NOT REQUIRED ONE SINCE 
I TOOK 


MORISON’S PILLS, 


SOLD BY ALL CHEMISTS, 


HE LATE GEORGE LINLEY.—The friends 
of the late GRORGE LINLEY, whose lyric poetry has so 
long been the delight of our Drawing-rooms, are desirous of per- 
petuating his memory, and paying a tribute of affectionate 
esteem to his genial qualities and great talent. They propose to 
erect, by Subscription, a plain Marble Monument over his grave 
in Kensal Green Cemetery, bearing an inscription with his name 
and the date of his death. Subscriptions received by Ropsnt 
Appison, Eaq., 210, Regent-street; Tuomas Buakr, Esq., 56, 
Mornington-road, Regent’s-park ; Fs.1x Wetss, Esq., 32, Great 
Russell-street. 





&24 £. 8. d. 
Metzler & Co.......-2 2 0 | Fred. Davison, Esq. 1 1 0 
R. Cocks & Co..... 2 2 0 J. Broadwood, Esq. 1 1 0 
Chappell & Co. .... 2 2 0 | Erard& Co. .,,... 1 1 0 
Cramer & Co....... 2 2 0 Boosey & Co. ...... 1 1 0 
Novello & Co. . 2 2 0] Jno. Foster, Esq. .. 010 6 
R. Addison & Co... 1 1 0 Dr. Spark ........ 010 6 
M. Cawood, Esq... 1 1 0 Ii. Goodban, Esq... 010 0 
Robt. Blake, Esq... 1 1 0 J. Simpson, Esq. .. 010 0 
F. Weiss, Esq. a me W. Bishop, Esq. .. 010 0 
W. Weiss, Esq..... 1 1 0 ae Wa We sresdeee Se 
G. Vickers, Esq. .. 1 1 0 FW. GS Gs cp cccoccee . 9D 
Ignace Gibsone, Esq. 1 1 0 We ee avecccacss ae. @ 
F. Davison, Esq. .. 1 1 0 | Mrs. Hollier ...... 0 5 0 
Hutchings & Co. .. 1 1 0 | E. Schiller, Esq. 050 
Lamborn Cock & Co. 1 1 O § Anoldfriend.,.... 0 5 0 





REICHARDT’S NEW SONG. 
“The Haunting Thought.” 


Illustrated. 





Price 3s. 


OPINIONS OF THE PRESS. 


‘Herr Reichardt was rapturously encored (at the Saturda 


Evening Concerts) after some of his songs, which were rendered, 
as 


might be expected, with faultless expression. ‘The 
flaunting Thought,’ which was given for the first time in 


Glasgow, is a production worthy of the composer's genius,”— 
Glasgow Herald, 





CRAMER AND CO. LIMITED, 


201, Reagent Street, Lonpon, W. 








THE 
NEW COMIC SONG, 
AS SUNG EVERYWHERE, 


“KA-FOOZLE-UM,” 


A LEGEND OF JERUSALEM. 


Price, 2s. 6d. 


Showing the birth of Ka-Foozle-U'm and her Syrian sire ; how 
e dear gu trapscended her parent ; how the chére rose above 
pa; the Jew-lover and his national antipathies ; trial by Jewry 


and conviction of the criminal ; the auld Turk and the alterca- 


tion; how even the best story needs a little bo(l)s’tring ; the 
father’s sack-rifice ; how the Turk could not b his Loe 
ter’s love, but how he could Brook his daughter’s lover; how 
both lovers were found d-rowned, and how the parent’s conduct 
is not found square; how the Jews avenged their relative; how 
the Turk, living in Jerusalem, became Jew’d-here ; how his 
bills becoming jue he july fled ; how the phantoms of the lovers 
walked the scene ; how they took a ghost-turn, and how the 
story goes-sternly to a conclusion. 


‘The concert closed with ‘ Ka-foozle-um,’ a romance of which 
the scene is Jerusalem, and of which the narrator was Mr. 
James Bull, whose make-up as an Israelite of the old clo’ type 
was complete. The burlesque song was very comically ren- 
dered ; it kept the audience in a perpetual titter, and was 
neored.” —Staffordshire Sentinel. 





Caamer & Co, Limited, 201, Regent-street. 





E W ITALIAN SONGS, 
STONED acnchsneeascconnt Schira 8s, 0d. 
Th Baapeted .......scccccccssccees E. Mecatti 28. 6d. 
Taci, non dirmi il vero ............ Magozzari 2s. 6d. 


La Restituzione .... co cece ee Diggs 28. 6d 
Gli Occhi Neri ...... 


ia eee cone 80 dete ie oe a 
Invito alla Tarentella ..............Traventi 4s. 0d. 
Cramer & Co. Limited, 201. Regent-street. 


PIANOFORTES. 
J. ENNEVER & SON., PIANOFORTE 





MANUFACTURERS, 18, 80H UARE, W., and 
65, JOUN ET, Fitzroy-square, W.C. ( ufacturers to 
the late tirm of Allison and Allison, Soho. 


. E. & Son respectfully inviie the sttentiie ef the 
Helier, Coney, ond the Profession to the Stock of FIRST- 
CLASS 'PIANO#FORTES which they have always on hand, 
from which to select either for Sale or Hire. 

Pianofortes xtreme climates; also for 


schools, in ash, mahogany or American walnut, at 24 
. 


Pianofortes tuned, repaired, taken in 
GRET 
e 





TON'’S MENUETTO 
TRIONFALE. 4s. 


Caausr & Cv Limited, 201, Regent-street. 





-silent until 





BETHLEHEM 


(A CHRISTMAS CAROL.) 
By CH. GOUNOD. 


LPO 


ee eS 
VOCAL SOLO 3 
FULL ORCHESTRA (Parts).... 10 


a. 
0 
0 
0 





Tn this quaint Pastoral M. Gounod has hay iven us hi 
idea of the Shepherds’ music at the N. ativity ai ne, ne 
melody, such as might have been sung to pipe onl tabor—and 
which will remain as one of this great Master’s most charming 
and characteristic inspirations. 





In “Bethlehem,” a Christmas carol, M. Gounod has reizod 
the opportunity of writing in the pastoral style, for which he 
has always shown so steady a iaility. The opening pastoral 
symphony in C will remind the hearer of themes both in “ Fanst” 
and of ‘‘ Mireille,” especially ot ene in the latter; but it is 
probable that the composer has intended to suggest the nativity, 
after the fashion of Handel in “ Messiah,” by a melody such a4 
the Calabrian Pifferari may have sung. ‘The first symphony, for 
horn and wood instruments only, has a custainel vedal bass ; 
in the second, in G, for strings, the harmony is varied ; while in 
the third, in F, the pedal bass is resumed. The effect of this 
device is quaint and characteristic, if not beautiful, and it has 
the result of rome | extraordinary brilliancy to the voices when 
in full harmony they chant the third verse of the carol, 8 
thoroughly did “ Bethlehem” please the audience that it was 
loudly encored.—Daily Telegraph. 





LONDON : 
CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 


GOUNOD'S NEW ANTHEM, 


Neer 





“BY BABYLON’S 
WAVE.” 


PSALM COXXXVJH. 


CHORUS ...cccccegecccnccesere 
VOCAL, BOLO...0.ccccccccvcecs 
FULL ORCHESTRA (Parts) .... 1 


oo pf 
oo cof 





This lovely paraphrase of “ Super Flumina” is in Gounod’s 
best tiation fs of light and shade—of pathos and pa 
and equally effective in the drawing-room as in the hurch or 
Concert Hall 





‘“‘By Babylon’s Wave”—the last and most ambitious of the 
ate ean performed—is, in fact, a setting of the hundred and 
thirty-seventh Psalm. The music being, of course, written tos 
French text, it has been necessary te peseghere the ome 
version—a delicate task, po os a | pe formed by Mr. Farnie. 
The Psalm opens with an orchest troduction in C minor—& 
key for which M. Gounod seems to have a great 
It is chiefly noticeable for a very plaintive phrase given out by 
the w instruments AH oy ps : “ = movement, 
in C minor, three-four the four voice 
panied, except by the organ, sets forth the desolat 
chosen people, and expresses to admiration, in its melancholy 
sweetness, the longing with which the Israelites, captive in the 

id Babylonian plains, must have yearned for land, 
abounding in the olive and the vine. A change to common time 
marks a modification of feeling on the words— 

“ Thro’ our harps that we hung on the trees, 

Goes the low wind wearily moaning,” ost 
the phrase on the last line suggesting in its “dying” 
waillng 0 t ie i! while the vavelien ¥, the y= 
strings tated ¢ voices echoing notes d bowche 
fermee, supported by the strings and harp. Cunning is the de- 
vice by which M. Gounod has kept the orchestral instruments 

come in with this striking effect. A new subject, 

; call their aa — sing to et Mand the 
Ass victors on i ves 
ia cadence ofthis short amnement il nt fal Tenn ma 
readers of histopheles’s speech to Frau 
“ Faust.” Then follows a fugue on a capital subject, but only 
worked fer three voices, the ogrenes coming in with a new 
theme in G male, on the protestati that Jerusalem shall never 
be forgotten by her exiles. ‘The 
eel be destroyed is embodied 


genuine poetic feeling. —Daily Telegraph. 





LONDON: 
CRAMER & CO., LIMITED 
201, REGENT STREET, W 
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LOVE’S DRIVE OUT. 





I. 

As Plutus one day in his chariot of gold 
Was languidly taking the air, 

Looking, spite of his wealth, unbecomingly old, 
Though decked with particular care, 

He met with young Cupid, who stayed in his flight 
By the show that impeded-his way— 

Fluttered joyously round on his pinions of light, 
Highly pleased with the tempting display. 

“Ride with me,” said Plutus; “all this you can 

share ; 
Ride with me, and garments of gold you may wear.” 


Il. 


Quite delighted, the urchin stepped into the car, 
Little dreaming the roads were so rough ; 
But repenting his rashness before he went far, 
He cried, ‘* Stop! I've been jolted enough. 
Pray excuse me, friend Plutus: though rich be the 
prize 
You obligingly offer to me, 
Your realm is the gloomy earth," mine the bright 
skies ; 
‘Tis no wonder we cannot agree. 
Farewell,” said the boy, as he mounted in air— 
“The heart that Gold worships, Love never can 
share.” ‘ 
Joun Brovenam. 








ABOUT GEORGE HERBERT RODWELL, 
COMPOSER. 





George Herbert Rodwell displayed at a very early 
period of life a fine ear for music, as I have fre- 
quently been assured by his mother, his first 
propensity to the gifted power of melody having 
been divulged in the budding spring of his boyhood, 
by the magical effect he produced on a comb and 
brown paper, to the astonishment of his hearers. 
“It would have done your hearts good,” his mother 
used to say, ‘to hear the dear boy strike up ‘ Sally 
in our alley,’ or ‘the Maid of Lodi,’ With such 
indications of his genius for tune, it was no wonder 
that his affectionate parents resolved to place him 
under the tuition of a lady pianist, a Mrs. Margerum. 
I have often heard him and others speak of this lady 
with the highest estimation and respect. No doubt 
she was clever at her art, for under her endurance 
and instruction George Herbert became in the short 
space of two years quite a proficient for his age; so 
much so, indeed, that Mr. Bishop, afterwards Sir 
Henry, consented, doubtless on consideration of a 
good round sum, to receive him as an articled 
apprentice for a term of years. I have many a 
time and off seen them in public, and George 
tuning over the leaves of the music book for the 
great composer. 

But it was not till the period of the apprentice- 
ship had come to its termination, and Rodwell’s 
elder brother had become lessee of the Adelphi in 
the Strand, and George Herbert had been appointed 
musical director of that theatre, that I became 


acquainted with him. He composed the music of a engagement at the Newcastle Royal, Newcastle-on- 


drama, of my writing, called “* Waverley,” founded 
on Sir Walter Scott’s popular novel of that name. 
This music consisted chiefly of songs and ballads, 


charmingly warbled by Mrs. Waylett, the sweetest 
ballad singer I ever heard in my time, and a young 


and pretty woman. I don’t recollect whether any 
great musical development on that important ocea- 
sion discovered itself. 


more advanced composer to handle. 


The music was remarkably 
bright, however, and every one was pleased, The 
fact was the piece was a speaking one, and pieces of 
such really deep interest as the subject of ‘ Waver- 
ley” require a good deal of experience, eyen for a 


from the sad lack of which so many of our grand 
operas in the present time fall to the ground. It 
may be a common taste, I have heard high musical 
authority for that, where melody was more distinct 
than thorough bass. But say what they will, your 
Englishman’s taste is so thoroughly base that he still 
likes to have his ears tingled with a tune (melody), 
without which your grandest opera is a rose tree 
without roses. 

As a musical song-writer George Herbert now 
burst, as it were, at once into reputation: and has 
left no equal, so far as that peculiar gift goes, be- 
hind him. In the romance of the “ Bottle Imp,” 
written by Peake, and produced at the old Lyceum, 
called formerly the English Opera, under Mr. 
Arnold, his ballads of ‘‘ They mourn me dead,” “ Ye 
bright and glittering palaces,” and ‘ Return, oh, my 
love,” won for him a celebrity as universal, of its 
class, as anything, even in this advanced age of 
music, hitherto attained by our most scientific com- 
posers. In my utter ignorance—I confess my sin—I 
have many a time marvelled that the great masters 
of the day did not engage other men to write their 
melodies, as I, myself, have been times and often 
engaged to write the lyric parts of others’ plays. 
Melodious notes are the sunbeams of music. 
Rodwell now began to be well paid for his toils. 
He was regularly engaged at the then first music 
establishment in London, Goulding and Dalmaine, 
where they purchased his accompaniments to the 
** Devil’s Elizir,” produced under Mr. Charles Kem- 
ble’s management at the Theatre Royal, Covont 
Garden. A variety of successes followed this; his 
ballad of ‘The Bridal Ring,” from “ The Lord of 
the Isles,’ was a wonderfully selling work; also, 
‘‘The Flower of Ellerslie,” ‘‘ Jolly Nose,” and a 
whole catalogue of others from his own pieces, 
‘‘Teddy the Tiler,” &c., ‘‘Hurrah for the Road,” 
from “ Paul Clifford,” &c., &¢. 

Rodwell married early Miss Liston, daughter of 
the great comedian, by whom he had two daughters, 
and he died somewhat early, to the deep regret of 
all that knew him. He was a most amusing and 
sprightly companion, and, what is more and better, 
a true friend. E. F. B. 








PROVINCIAL. 





Mrs, Howard Paul gave one of her popular enter- 
tainments at the Town Hall, Burslem on Monday 
last. Mrs. Paul is an old favorite in the Potteries, 





Mrs. John Macfarren and Miss Robertine Hender- 
son will visit the Potteries during the coming week. 
Mrs. Macfarren will give Pianoforte recitals at Stoke, 
Hanley, Longton, and Burslem. 





Mr. Arthur 8. Chappell announ¢es:a concert at 
the Free Trade Hall, Manchester, 6n Thursday, 
March 22nd. Pianoforte, Mr. Charles Hallé ; violin, 
Herr Joachim; second violin, Herr L. Ries; viola, 
Mr. Hann ; violoncello, Signor Piatti; vocalist, Mr. 
Santley. 





Mr. and Mrs. Clarence Holt are fulfilling an 


Tyne, where, we perceive by the journals of that 


delineations. 





Palace, Birmingham, 


he is engaged for the seasoyy. 





Signor Ethardo the Spiral Ascensionist, after a 


most successful engagement at Day's Crystal t-—-desteuctive consents 
visits Cheltenham — and | *@4—98 vogands high ~ is 


Manchester, previous to his re-appearance at the 
Crystal Palace, Sydenham, on Easter Monday, where when the room was crowded in every part. 


Mr. Costa has left town for Liverpool to combine | years ago. 





The Skelton Harmonic Society gave their second 
concert at Hanley on Monday evening last. The solo 
attraction of the concert was Miss Banks, of the 
Monday Popular Concerts. The Society itself does 
not deserve notice; the band and chorus were weak 
and inefficient, and the conductor evidently knew 
nothing of his post. Miss Banks was encored 
several times during the evening. 


——— 


The Ashford Choral Society, gave their ‘first 
concert on Thursday last week, in the New Corn 
Exchange, to a crowded fashionable audience, when 
the services of Mr. Frank Elmore and Miss Lizzie 
Wilson were added to the amateur talent of the 
Society. Praise is dneto the Rev. T. B. Cato the 
president of the Society, and the able leader Mr. A. 
Legge, to whom the proficiency of the members of 
the Socioty is chiefly attributable. 


a 


The sixth and last of the subscription concerts 
with Mr. C, Hallé and his celebrated band took 
place at St. George's Hall, Bradford, Yorkshire, on 
Friday, March the 9th. The soloists were Herr 
Joachim, who played Mendelssohn's concorto in B 
minor, Spohr’s adagio in F, and joined Mr. Hallé in 
Beethoven's sonata, Op. 30, No. 2. This last pleased 
greatly, and the last movement was repeated. Mr, 
Hallé’s pianoforte solo, andante and rondo 
capriccioso, was also encored, when he gave one of 
the songs without words, Madame Sherrington was 
the vocalist. The Bradford Times thus concludes 
its notice:—'' We can only repeat that the com- 
mittee deserve the thanks of all concert-goers, and 
if we cannot congratulate them upon a financial 
success, they have most assuredly gained a musical 
one, and sown the seeds of a love of the classical 
composers broadly in the town. Should they un- 
dismayed persevere, upon a future occasion we hope 
they will reap the harvest of their good efforts.” 


Whatever occult wisdom reserved the first pro- 
duction of “The Favourite of Fortune" for a 
Glasgow stage, the entire and hearty success of Dr. 
Westland Marston’s new comedy must be gratify- 
ing to all concerned. ‘ The Favourite of Fortune" 
possesses an innocent plot with situations to match, 
but well sustained elegance and finish mark the 
dialogue throughout, which occasionally rises to a 
degree of impassioned feeling, and this only (never 
otherwise) when the audience feel it a necessity of 
dramatic situation. Dr. Marston has written an 
excellent comedy—we venture to think with moro 
practical influences for good than many sermons 
haye, From the rise to the fall of the curtain tho 
dramatist stands before us as a teacher with his 
puppets in his hands, and it is no mean compli- 
ment to him that the audience is always compelled 
to applaud his morale in place of being attacked 
conyentionalities in writing, and worn out tricks of 
stage business, Mr. Sothern, as the hero, Frank 
Annerly, was, beyond all praise, and admirably 
balanced by Miss Kate Saville, whose conception 
and portrayal of Hester, redound to the great credit 
of that accomplished artist. The stock company 
did their best in the interests of the new play, and 
a thoroughly well acted play was the result. The 
house was densely crowded, and upon being asked 


town, crowded audiences are nightly delighted by by Mr. Sothern if he should telegraph Dr. Marston 
the truthfulness and power of their histrionic|« yes" or “No” as to the success of the play, the 


audience gave @ vociferous “ Yes.” 


The twentieth and last of Mr. Hallé's agreeable, 


in 
gratifying to learn that the season just closed has 
one since the 


The per ormances of the orchestra, 


The first spark that I recollect of Rodwell’s was a| forces for the performance of “Naaman.” We | eighty in number, demands especial notice, Under 


Song called ** The Banks of the Blue Moselle,” which 
Was speedily on every pianoforte, and singing in 
every street in London, and on every barrel organ in 
the suburbs. This was the way songs were criticised 
then o’days, at least as regards a real melody; and 





Rodwell was gifted with that true germ of music | before a Liverpool audience, 


congratulate the merchant princes of Liverpool | the guidance of their gifted chef they have attained 
on securing the invaluable services of this king|a delicacy and refinement of expression, and a 
of conductors. Success is ever associated with | mastery of the various gradations of tone from ff to 
the name of Costa, and no pains will be spared | pp, 

to have “Naaman” well performed next week, | city. Hindel’s oratario— Jephtha"-—was to have 


hich we certainly have not before heard in this 





been given, but owing to the indisposition of Mr 
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Sims Reeves other arrangements had to be made, 
and the concert was of a mixed form. A letter from 
the great tenor to Mr. Hallé, printed and distributed 
with the program, thus concludes :—‘‘ I had looked 
forward with the utmost delight to singing the 
music of ‘Jephtha.’ I have used every means in 
my power to enable me to do so. Still hoping 
for the opportunity of creating the part of ‘ Jephtha’ 
under your direction in Manchester on an early 
occasion, — Believe me, my dear Hallé, 
very sincerely, J. Sims Reeves.”’ The vocal por- 
tion was well sustained by Mdme. Sherrington, 
Mr. Santley, and the chorus, who gave three 
selections from “ Jephtha”—* When his loud 
voice” being the best. ‘The treble chorus from the 
“Iphigenia” of Gluck, “Stainless \daughter of La- 
tona,”’ was also very beautifully sung. The choral 
pianoforte—Beethoven—was a delightful 
performance, The simple yet graceful subject so deli- 
cately touched by Mr. Hallé is afterwards amplified 
by band and chorus, and all bore their parts with 
truthful effect. Mdme. Sherrington and Mr. Santley 
joined in the duet from Figaro, “ Crudel perche.” 
The singing was excellent, and there was just the 
right quantity of the dramatic element. Mdme. 
Sherrington executed Hiindel’s ‘Hush, ye pretty 
warbling choir,’ with skill, but the song loses 
much of its effect when withdrawn from the 
serenata *‘Acis and Galatea.” Rode’s air ‘ Al 
Sherrington's 
brilliantly 


yours 


fantasia 


dolee canto” was Mdme. second 
executed. An 
diletta” 
is quite a vocal gem, and was charmingly sung by 
Santley; it has a violoncello obbligato finely played 
by Mons. Vieuxtemps. 


solo, and it was 


aria by Mercadante, ‘ Sognai, o mia 


The song made quite a 
sensation, and the artist had to return twice to the 
platform to bow his thanks. Herr Joachim was the 
solo yjolinist and had every opportunity for dis- 
fplaying the exquisite refinement of his style in 
Mendelssohn's concerto in E minor and in Spohr'’s 
Adagio in F. The great Italian violinist, at a 
concert in his own country announced that 
** Paganini faro sentire il suo violino;” it was just 
what Herr Joachim did on the present occasion. 
The Andante and Finale from the Kreutzer sonata, 
Beethoven, by Messrs. Hallé and Joachim, was one 
of the best pieces of the evening and was greatly 
applauded. ‘The band gave the “ Zauberflite” and 
** Leonora” overtures in capital style. Though this 
concert must have been got up at a very short 
notice it proved to be among the best of the season. 


= 





THE LIVERPOOL THEATRES. 

It usually happens that the pantomime season at 
our theatres is succeeded by a dramatic hiatus which 
lasts until Easter stimulates managers to fresh 
exertions. This is particularly the case this year 
in Liverpool. The Royal, after a short Christmas 
season, opened for a few weeks with Malle. Beatrice ; 
but her engagement proving a fiasco, the theatre 
closed its doors and has not opened them since. At 
the amphitheatre, the performances are poor, un- 
interesting, and consequently unsupported. Mr. 
Coleman, from Leeds, appears to have leased the 
building from Mr. Copeland ; the main result of this 
arrangement was the production of a really good 
pantomime; a secondary resul€ has been the ap- 
pearance in propria persona of Mr. George Coleman 
in tragedy. Let us hope there is to be no third 
result until Mr. Coleman has returned to the “‘ scene 
of his early triumphs” where we trust his talents 
are properly appreciated. It has very often been 
our misfortune to endure a bad performance, but it 
is seldom that we find a professed actor, however 
humble, who in some branch or other does not 
exhibit a little aptitude. Mr. Coleman has yet to 
show us where his branch may lie. 

Mr. Alex. Henderson of the Prince of Wales is an 
exception to the enervating reaction from the exertion 
of the Christmas season. In fact his enterprise may 
in this instance be said to have surpassed his wisdom, 
for there is no doubt that the burlesque could have 
held possession of his stage for at least another 
fortnight had not his engagements necessitated 
its withdrawal. Mr, and Mrs. Chas. Matthews 
have been playing to good houses for the last 





month—Mr. Matthews in some of his old parts 
(in which he is excellent, but of which we ate 
tired), and Mrs. Matthews in some newer pieces 
(notably the farce “Who Killed Cock Robin?”). 
When Mrs. Mathews first appeared here we had the 
honour of being present; we shuddered, but we hoped. 
After the lapse of some six or seven years we see her 
again; we shudder and we don’t hope. We believe 
Charles Matthews wrote the farce mentioned above 
for his wife. If this is true we are persuaded he 
thoroughly understands his lady's forte. Mr. Hen- 
derson’s grand stroke, however, is to be the pro- 
duction of the new piece for Mr. Sothern. One may 
be sure no pains will be spared to make the result 
worthy of the occasion. Mr. Sothern is an excellent 
actor, but his fame was not made legitimately. He 
hit upon—or created, if you like—a character part 
which took hold of the public fancy ; such a thing is 
peculiarly ephemeral; it lasted its day (Mr. 
Sothern might object to this, and say it lasted its 
many days) and then it died. Mr. Sothern went 
to his wits’ end—no doubt a long way off—to dis- 
cover something to rival or transcend Dundreary. 
We had Dundreary in the shape of farce, a failure ; 
“David Garrick,” very good but not a success. 
Then ‘* The Woman in Mauve,” which was wonderfully 
funny, but much too clever for the people who had 
appreciated the “* American Cousin ;” and ultimately 
that production of the Mountain, ‘‘ Brother Sam,” an 
affair which can hardly have paid for its advertise- 
ments. Well, these after-claps have not made any 
great noise and yet Mr. Sothern will try another. 
The public can have no objection, but at the same 
time we happen to know that in high comedy Mr. 
Sothern would be unrivalled on our stage. There 
is, we are aware, plenty of room and plenty of old 
pieces which have already received the stamp of 
public approval. Mr. Sothern in such parts would 
be not only without a rival, but we had almost said 
without a compeer, so bare is our stage of actors 
who can play like gentlemen. But we must not 
forget that Charles Matthews (though he does write 
stupid farces) is still himself,—excellent, unique, 
and unsurpassable. 











CONCERTS. 





The Crystal Palace concert of last Saturday drew 
a very large audience, one of the chief attractions 
being the production of a new symphony by Mr. 
Arthur Sullivan. Independent of this novelty it 
was alone worth the journey to hear the overtures 
to * Fidelio,” (No. 4, in E,) and Weber's ‘* Jubilee,” 
as played by Mr. Manns’ orchestra. To return to 
the symphony, we hold it unfair towards the com- 
poser to criticise the work of months, perhaps 
years, after a single hearing; particularly as the 
crowded state of the room prevented a favourable 
hearing. We hope we shall ere long have a repeti- 
tion performance, which will enable us to speak 
more fully. The first movement, andante, 3-4 time, 
opens with the bass brass giving out a subject, 
neither new nor yet objectionable, but scarcely im- 
pressive or important enough to begin a work of 
magnitude. A graceful passage for flute leads in a 
unison for four horns of smooth, dirge-like character, 
which was exceedingly well played and effective. 
Mr. Sullivan seems more at home in writing for 
the wind instruments than the strings, which have 
not always the easiest or most effective passages. 
With the allegro movement as a whole we were not 
entirely satisfied. It contains much careful and 
undoubtedly clever scoring, but lacks originality of 
ideas. Mr. Sullivan must endeavour to forget Men- 
delssohn and strive to be himself both in idea and 
instrumental clothing. With all kind feeling towards 
him we suggest less frequent employment of the 
violoncello in doubling the violin melodies: the 
effect of this combination is beautiful, and gains 
when used more sparingly. The want in the second 
part of this movement is a working out of the 
subjects after the real symphonic form, and relief 
by modulating harmonies. We must not omit to 
mention the clarinet solos, which, though played by 
M. Pape with much taste and expression, seem out 
of place in such a composition. The second move- 





ment, andante espressivo, is in our opinion the 


best portion of the work, and judging from its 
reception, we, the public, thought so too, The 
allegretto, 2-4 time, is somewhat like the March 
in “‘ Blue Beard,” and other melodies that might be 
named. The air is given by the oboe with strings 
pizz, and again by violoncelli with wind instry. 
ments below. Further on, the full brass repeat it 
with a new accompanying figure in chords for the 
violins. The second subject is too light and common 
in character to add interest to the movement, which 
is extended to a fatiguing degree. In the last moyo- 
ment, allegro vivace, there is much that is good and, 
therefore, interesting; but, at the same time, too 
great a tendency to ‘lay on” the brass, a prevailing 
fault in the present day. The strings have not, 
however, been left unemployed,—the basses in par- 
ticular have enough to do. In boldness of character 
and working of the subject Mr. Sullivan has been 
successful, and brings the whole to an effective ter- 
mination. At the conclusion of the performance 
Mr. Sullivan received quite an ovation, as compli- 
mentary as it was deserved. Mr. Manns had 
evidently taken great interest in the work, and the 
greatest care in securing a perfect performance. He 
conducted con amore, and therefore most admirably, 
The orchestra went heart and soul to work, and 
were almost faultless. We have to notice the suc- 
cessful first appearance at the Palace of the young 
violinist, Herr Carl Rose, who has just returned 
from a transatlantic tour with Madame Parepa, 
His best performance was the adagio from Spohr’s 
11th concerto, wherein he displayed good pure tone 
and feeling. The vocal music was intrusted to Mr. 
Santley and Miss ;}Edmonds, in place of Madame 
Parepa, indisposed. Mr. Santley gave the aria from 
Rossini’s ‘* Maometto” and Gounod’s “ Le Vallon” 
in his usual unsurpassable style (the latter song 
being encored), and took part in the “ Figaro” duet. 
Miss Edmonds’ best effort was Bishop's ‘Should he 
upbraid.” 

The Philharmonic Society commenced their fifty- 
fourth season on Monday, March 5, at the Hanover 
Square Rooms, with a program without the time 
honoured two symphonies and two overtures; and 
had it not consisted of a work whose composer has 
of late gained so many partisans, and whose com- 
positions show a genius as great as though totally dis- 
similar from his contemporary Mendelssohn, it is a 
question if the directors should have departed from 
their well known rule. The first production of 
“The Paradise and the Peri”—a cantata of Robert 
Schumann’s—was owing to Mdme. Goldschmidt- 
Lind, who, about ten years since, having consented 
to sing for the Philharmonic Society, stipulated 
for the bringing out of this work. It is 
needless to explain the reasons why it could 
only at that time and under such circun- 
stances be considered on account of the interest 
attaching to the performance. But from the at- 
tendance at the concert on Monday week, crowded 
as it was with all the old habitués of the society, and 
from the attentive hearing the work received, we 
may assume that the verdict then pronounced is 
likely to be the more just one, and the directors may 
rest assured that their good intention gave satisfac- 
tion, if not pleasure, to their subscribers and friends. 
Mdlle. Parepa, Mr. W. H. Cummings, Miss Robertine 
Henderson, Miss Emily Pitt, Mr. Whiffin, and Mr. 
L. Thomas sang the several parts of the cantata, 
and we must call especial attention to the marked 
effect produced by the singing of the two débutantes, 
as far as the Philharmonic Society is concerned. 
The best numbers are the quartet, “The Peri 
weeps” (encored); the contralto air, “0 youth 
deserted ;” the Peri’s song with chorus, ‘‘ Sleep on and 
dream ;” the chorus of Houris, “‘ Deck we the pathway 
to Alla’s throne,” and the maiden’s song *‘ O let me 
only breathe the air.” Professor Bennett, who on 
appearing in the orchestra, received a genuine 
ovation, appeared to have his band wonderfully 
under control, and if report speaks correctly there 
were only two rehearsals. The performance reflects 
the more honor on all concerned. The chorus was 
better than we have heard at the Philharmonic for 
some years—Joachim plays Viotti’s concerto at the 
next concert on the 19th and Mr. Cusins has we 





understand consented to take Mdme. Schumann's 
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place, who was announced to play Beethoven's E flat 
concerto. 

The Musical Society’s first concert for the season 
took place on Wednesday evening the 7th, before a 
small audience—probably because the program con- 
tained more novelties than usual. If these had 
been of the best this seeming disapproval of their 
introduction might have been regretted. The “ King 
Lear” overture of Berlioz is not an inspiration, but 
rather a long, dreary work, interesting only as a 
specimen of modern instrumentation. The inten- 
tion of art to appeal to the sensitive feeling by 
graceful and natural form in the first instance (an 
intention carried out by Mozart, Haydn, and others) 
is here abandoned altogether. Everything is sacri- 
fied to noise and unmeaning extravagance. How 
very opposite in intention, colouring and successful 
treatment is the overture to “A Midsummer 
Night's Dream,” and how grand the C minor Sym- 
phony of Beethoven! Both these works were 
admirably performed and created the usual impres- 
sion. Marschner’s overture ‘‘ Der Vampyr,” which 
concluded the concert, is only a weak imitation of 
Weber, and that in even more than style. Mr. 
Gilas’s new Concert Solo for Clarionet was played to 
perfection by that King of Clarionetists Mr. Lazarus. 
Of the two movements the first is the better and 
made much effect. The second is of rather common- 
place valse character and too heavily instrumented 
to satisfy the soloist, if he is to be heard at all. 
Towards the conclusion whole yards of difficulties 
seem buried under the weight of heavy scoring; we 
cannot suppose Mr. Silas will allow it to remain so. 
Professor Sterndale Bennett’s beautiful caprice in 
E was very correctly played by Miss Agnes Zimmer- 
man, one of the most talented pianists of the day. 
With plenty of execution, feeling and’good taste she 
seems only to require more variety in tone to com- 
pletely satisfy us, and this too, we doubt not, will 
come. The Scena andj Aria “KE dunque ver” of 
Rubenstein is a work that we scarcely believe would 
have been heard had the Council of this year been 
the same as last season. There is little to admire, 
save one passage on the words ‘‘ Dio clemente,” a 
prayer movement; and as a whole it is most 
ungrateful for the singer and unsatisfactory to the 
audience. Mdme. Parepa exerted herself to the 
utmost, but failed to impress us proportionately. 
The aria of Auber is a trifle, and from its character 
quite unsuited for such a class of concerts, when 
better works are to beyhad merely for the trouble of 
seeking out. Mr. Patey is to be highly commended 
both for the revival and singing of the air from 
Sacchini’s ‘‘@dipe &@ Colonne.” Something less 
hacknied, but nothing more beautiful than the duet 
from “Il Flauto Magico” could be found. It was 
well rendered by Mdme. Parepa and Mr. Patey with 
the exception of a little indecision towards the end. 
Mr. Alfred Mellon conducted as usual with great 
care throughout the Concert, and the Orchestra 
remains unsurpassable. 

The 12th Monday Popular Concert gave us Men- 
delssohn’s quartet in E flat by MM. Joachim, Ries, 
Hann, and Piatti—a well sustained performance, if 
exception be taken to the second movement being 
played rather slow and in not very good ensemble ; 
but the slow movement, went better. Sullivan’s 
“Arabian Love Song” is a pretty, plaintive little 
tir, which was well sung by Miss Banks. Mr. 
Charles Hallé gave us an Impromptu in B flat by 
Schubert. His playing was as usual—masterly ; 
and he obtained a merited encore, which drew a 
couple of Chopin’s pieces, well received. The trio 
in Bflat, Beethoven, for piano, clarionet, and violon- 
ello hardly went so well as we should have liked ; 
but Sig. Piatti’s solo was good. Great applause and 
‘n encore greeted Herr Joachim’s playing of Tar- 
tini’s quaint sonata, “ It Trille del Diavolo.” The 
trio of Hummel in E major, Op. 83, was unex- 
teptionable in execution at the hands of MM. 

Hallé, Joachim, and Piatti. 

Mdme. Reiloff gave an evening concert at the 
great Hall, Collegiate School, The Grove, Cam- 
berwell, on Monday last, assisted by Miss Fanny 
Armytage, Miss Haydon, Miss Lennington, Miss 
Farmer, Miss Golding, Mr. Sinclair, Mr. Burgess, 


The beneficiaire was extremely well received, 
and gained a deserved encore in ‘ The blind girl 
to her harp.” In answer to this bis she sang “ She 
wore a wreath of roses”—which was liked better, 
if possible, than the first. Miss Fanny Armytage 
also deserves a compliment: her singing of 
Claribel’s ballad was highly meritorious. Brinley 
Richards’s, “ Up, quit thy bower,’’ was well sung by 
Mdme. Reiloff, Mr. Valentine and Mr. Wilson. 
The room was crowded and the audience seemed 
pleased. 

Herr Fass has given a successful soirée at the 
Beethoven Rooms, where he was assisted by 
Mdlle. Liebhardt, Miss Rose Hersee, Miss 
Arabella Smyth, Miss Stabbach, Sig. Ciabatta, 
Mr. Wallworth, Herr Wilhelm Ganz, and others. 








THEATRES, 





We have before had occasion to mention in 
favourable terms the efforts of the Kensington 
Park Dramatic Club—an association of young ama- 
teurs whose performances from time to time at the 
Bijou Theatre in Bayswater are marked by more 
than the usual intelligence pessessed by those who 
affect the stage amatorially. A representation 
given by them on Monday exhibited no falling-off 
of the qualities which have earned for them due 
eulogium. The performance was for the benefit 
of the General Theatrical Fund; and we were 
sorry, in view of the good object and good acting, 
not to see a fuller audience. First on the pro- 
gram was the screen scene from “ The School for 
Scandal ;” the acting in which was unexception- 
ably meritorious. In mentioning Messrs. Weaver, 
O'Neil, Elliston, Buxton, and Miss Florence 
Seymour, we have to accord to all these artists 
unqualified praise. The Sir Peter of the first 
gentleman was quaint and humorous, especially 
in the by-play; the Joseph Surface of the second 
was a trifle melodramatic but characterised with 
a just appreciation of the part; Mr. Elliston’s 
Charles was buoyant and hearty. The hairy 
appendages of these gentlemen had a curious 
effect undor the powdered wigs: it is a pity that 
so conscientious amateurs do not sacrifice a little 
to Thespis, great as the immolation may be when 
it is made on the shrine of Mappin. Lady Teazle 
was played with verve by Miss Seymour; but we 
beg humbly to suggest that a habit of stooping 
to half her proper height hardly shows off a lady’s 
figure to advantage: a degree less of empressement 
would ‘be more graceful. The second dishin the 
dramatic banquet was Beaumont and Fletcher's 
“ Bridal.” This is a tragedy of the old school, 
scarcely palatable to modern audiences. The 
dialogue is inflated, the action dreary. The ten- 
dency of burlesque has been to render ridiculous 
in our eyes the bombastic poetry which found 
favour with our forefathers ; and the spectacle of 
a sufficiently plump lady with whitened face and 
her back hair let down, as a heroine of romance, 
has a ludicrous effect on students of Mr. H. J. 
Byron’s satire. With a lesser sense of the ludi- 
crous on us, we might be able to ascribe greater 
praise to Miss Clara Gordon’s careful acting of 
Aspatia. Mr. W. Nicholls made a good and not too 
much exaggerated Arcanes; but he looked like Anak 
which heightened the effect of burlesque. Mr. Ellis- 
ton was somewhat violent as Calianaz; otherwise he 
was effective. The spectacle of a classic gentle- 
man in whiskers (we could not make out who he 
was, except a courtier of the King) also tended to 
the amusement of*the critical. The ladies acted 
equally well, and showed to advantage; though 
Zouave jackets and crinoline were scarcely the 
costume of ancient Rhodes. Let us counsel the 
club to avoid in future such pieces as this tragedy 
They soar too high, and their ambition takes a 
wrong direction. The play is not for amaten 


production, and is not in sympathy with the audi 
ences who patronise amateur performances, and 
who are above the ordinary gallery audiences. 
Qué acting, the burlesques of our day have rightly 





Mr, Wilson, Mr. G, Valentine and Mr. Soper. 





glorious dekasyllabics of Tennyson have given it 
its coup de grace. Itis dead and gone: requiescat 
in pace. Why cannot so good a Club essay the 
modern drama—either comedy or household play ? 
They would act such successfully, and then they 
need not shave! The evening concluded with the 
farce of “ The Secret.” 

The benefit entertainment given for Mr. H. 
Corri at Covent Garden on Wednesday was a 
great success, and brought in results which 
must be satisfactory to the respected artist 
to whom so many of his professional brethen, 
cheerfully gave their services. Mr. Sims Reeveg 
was unable to attend, being in the country; 
but he sent 25 guineas—a handsome and cha- 
racteristic gift. The house was full, though 
it was a morning performance, : 





ENTERTAINMENTS, 


—_——~ 


If the popular “ Mrs. Brown” has not been 
exhausted ere now by weekly drainings on that 
lady’s vitality in Fun, it is that Mr. Arthur 
Sketchley always manages to keep up her freshness 
and exuberance of humour. Thus after writing 
we know not how many reams of the old lady's 
sayings and doings, he has constructed a new 
entertainment taking her as a foundation, and a 
very solid one she is. This year Mr, Sketchley 
takes his compagnon de voyage up the Rhine and 
shows us some very pretty and truthful scenery 
of die Rheingegend, landing us at Heidelberg 
and taking us across country to wicked and 
pleasant Baden Baden. We are shown all the 
best known objects—Ehrenbreitstein, the Katze, 
the Maus, Rolandseck, the Lorleiberg, the 
Mausthurm, and so on; and an ingenious French- 
man introduced by Mr. Sketchley contrives to 
mix up all the legends and knock them into one, 
in the most comic way possible. But Mrs. Brown's 
experiences are not confined to the Continent ; 
she has stories to relate of her doings at home; 
and a culmination of her miseries is reached in 
her account of how she went to Rosherville “to 
spend a happy day.” Mr. Brown too, her husband, 
is developed into an original character. Altogether 
the entertainment which was opened on Monday, 
bids fair to rival in popularity those of the two 
preceding years. 

On Saturday evening, March 10th, on the 
occasion of the anniversary of the marriage of the 
Prince and Princess of Wales, Colonel Stodare 
had the honour to perform at Malborough House, 
Their Royal Highnesses the Prince and Princess 
of Wales, Prince Alfred, the Duke and Duchess of 
Cambridge, Princess Mary of Cambridge, Prince 
and Princess Hohenlohe, Prince Teck, and a bril- 
liant assembly of the nobility were present, and 
witnessed the performance. The program in- 
cluded the Sphinx, and the celebrated Indian 
Basket Feat. Colonel Stodare has twice had the 
honour to perform before the Prince of Wales, 
and he recently appeared by command at Windsor 
Castle before her Majesty and the Royal Family, 

On Wednesday evening Mrs. Holcroft gave at 
Myddelton Hall, Islington, a repetition of the 
entertainment, comprising musical selections, 
lramatic readings, Shakespeurean pictures, Xc., 
which was given some weeks ago at the Mechanics’ 
[nstitute. The dramatic portion of the program 
was the best. Mrs. Holcroft is known to be the 
author of some pleasant vaudeville dramas, of 
which we were presented with selections from 
the two performed at the above institution— 
“ Lass versus Lawyer’? and “ My Husband's Secret.” 








The number of patients relieved at the Hospital for diseas-s 
of the heart, 67, Margaret-street, Cavendish-square, was 119 
during the week. 


Curr ov A 14 Yeans’ Astnwatic Coven ny Da. Lococn's 
Putmonic Warras.—‘‘I, Thomas Carter, Egremont, Cheshire, 
nad an asthmatic cough for fourteen years ; nothing ever gave 
me relief, until J commenced taking Dr. Locock’s Wafers 
boxes of which Nave entirely cu me, Witness, G. Howell, 
ee oe ieee wd ol Maite th in totes 
ast consum » col 8, an Ore t 
throat, and lungs. ‘To Singers they are tnvaluable for clearing 
ind strengthening the voice, and have a pleasant taste. Price 





ridiculed this strident school: qu4 poetry the 


ts. 1}d. and 2s. 9d. per Box. Sold hy all ints. 





390 


THE ORCHESTRA. 


(No. 129, March 17, ’64 








FRANCE, 





Paris, March 14th. 

Nothing new this week as far as music is con- 
cerned, I have but to note the funeral service ‘‘ de 
bout de l’an” in memory of M. le Due de Morny, who 
has a right to be remembered among us not only as a 
literal and gracious patron of the fine arts, but also 
as a writer and composer of no mean value. ‘ Le 
Mari sans le savoir” and “ Monsieur Choufleury,” 
given under the pseudonyme of M. de St. Rémy, are 
with regard to invention, a great deal better than 
half the one-act pieces produced here; and the 
gentlemanly style of writing, amusing but never 
condescending to vulgarity, might serve as a lesson 
to many and very many of our dramatic authors. 
Saluons. I have also to announce the death of 
Mdme. de la Costi, the mother of M. Bagier our 
Italian impresario, and of M. Pacini. The gen- 
tleman with the seythe seems to be hard on 
publishers of music, and appears to be decided to 
clear off the old ones. Last week I announced the 
death of M. Richault the elder, at a good old age, 
and now M. Pacini, wt. 88, departs in his turn. 
Antoine Frangois Gaetan Pacini* was born at Naples 
in 1778; he entered the Conservatoire of la Pieta 
de’ Turchini and studied harmony under the cele- 
brated Fenaroli. He came to Paris in 1802 and 
gave lessons in singing. In 1805 he produced a 
second edition of an old opera, “ Isabella et Ger- 
trude"’ atthe Thédtre Feydean, and the next year 
‘ Point d'Adversaire” on the same stage. At that 
time he became acquainted with Blangini, and 
founded with him the “Journal des Troubadours,” 
the success of which induced him to become a 
publisher of music, a business which he carried on 
till the day of his death. He journeyed to England 
with Rossini, and was the first to publish his music 
in France, as well as that of Mercadante, Donizetti, 
Bellini and others. M. Pacini was the “ chef” of a 
whole family of artists. His son, Emilien Pacini, 
is the well-known author of Niedermeyer’s “ Stra- 
delle,” of the French version of the “ Trovatore,” 
and of other works written for Donizetti, Meyer- 
beer (‘* Le Moine"), &. M. Pacini is Chevalier de 
la Légion of Honour, and attached to the Bureau de 
Censure. Mdme. Veuve Martin, the widow of the 
celebrated singer, is a daughter of the late M. 
Pacini. His granddaughter, Mdlle. Paule Gayrard, 
(the daughter of a late talented sculptor), is a dis- 
tinguished pianist, and won golden opinions last 
year during a recent tour in England; and last not 
least, M. Choudens, the publisher, is a grandson, 
and follows worthily in the route traced out for him 
by the deceased ; and it is to him that I am indebted 
for the information contained in the brief notice I 
send you. 

Now let me call your attention to another quarter 
of our dramatic world, and beg you to accompany 
me asfar as the Porte St. Martin. We stroll quietly 
along the Boulevard, and of course get nearly run 
over by rival omnibusses at the Grand Junction close 
by the theatre, while at the same time an orange- 
vendor drives his cart violently against your 
stomach, and literally “‘damns” you for getting in 
his way. Of course you feel and know that you are 
the injured party, but in the absence of wind what 
ean you say? I had hit on the plan of always taking 
off my hat in these cases, and murmuring the word 
“ Pardon,” as well as my damaged frame would 
allow me. This took at first; “JI n'y a pas de mal, 
Monsieur,” was the satisfactory reply ; and I passed 
on my way coughing but rejoicing. Of course I 
thought it was accidental ; but it is a mere specula- 
tion, and they have got another plan in hand. 
While you are gasping for breath, the criminal fills 
your pockets with oranges, and when you begin your 
usual salutation “ Pardon,” &c., he replies quickly 
“ quatre a trente centimes c’a fait vingt quat’ sous ;” 
and of course you pay, because you are surrounded 
by a set of “roughs,” and the sergent de ville has 
private business to attend to, and cannot trouble 
himself about maintaining order. After passing 
through this Black Mail process, which in exchange 
for current coin of the realm leaves you possessor of 


* Not to be confounded with the composer known as Pacini 
“dj Roma.” 





four cricket-balls supposed to represent oranges, you 

run the gauntlet ofthe lemonade and mild-beer 

distributors, and feel inclined to sing the last verse 

of the ‘ Bay of Biscay,” “A sail, a sail, hurrah!” 

&e., as you reach the haven at last; the which 

haven is the entrance to the theatre. Once in your 

stall you feel in your pockets for the Entr’acte you 

bought on entering the hallowed pile, and find you 

have lost it. The owrreuse brings you the same, you 

recognise it, and give her a ‘ gratification” in order 

to re-enter into possession of your own lawful pro- 

perty. You look for the cast, and instead of ‘* La 

Biche aux Bois,” which you fondly imagined you 

were going to see, you note that it is the first night 

of a new drama, in five acts, by M. Amédée 
Bolland, called ** Les Chanteurs Ambulants.” Not- 

withstanding the jovial nature of the title you feel 
that you are in for aplay in which the ‘* heavy man” 
has a good part, and your tearful presentiments are 
not without reason. Lend me your ears; and let 
me begin by saying that the ‘“* Chanteurs Ambulants,” 
or “buskers,” as we should more laconically call 
them, have about as much right to give the title to 
the piece as the gendarmes have to give their name 
to “* Luerezia Borgia.” You might as well call the 
latter “‘ I Sbirri.””, However here we are in our places; 
we hear the three violent thumps which announce 
the rising of the curtain; and now for the piece. 
Monsieur de Rochetaille is a broken-down and dissi- 
pated individual who has run through a fine fortune, 
and is waiting anxiously for the death of a younger 
and consumptive brother in order to get a fair start 
again. This brother, being ordered abroad for the 
benefit of his health, takes unto himself a wife, and 
the result is that when the piece begins he has an 
heiress aged eighteen months, who will of course 
succeed to all her father’s wealth. This does not 
amuse M, de Rochetaille; and he attempts to con- 
quer the difficulty in the following manner. His 
niece is left under his care, and is strong and well. 
He himself has a ménage (consecrated by the maire 
du vingt-cinquitme arrondissement), with ‘a Mdlle. 
Angelina Crévecour, and has also achild of the same 
age as his niece, but weak and in a dying state. 
This last infant is seized with the croup, and while 
Angelina rushes out hastily to seek for a doctor, 
Rochetaille, aided by Scipione (a sort of combination 
of brigand and physician invented for the occasion), 
and Justine, (a Lady Macbeth in the kitchen), 
changes the children, and places the dying baby in 
the bed of the young heiress. Angelina on her 
return discovers the substitution, but is quieted by 
the remark, ‘‘ Your child is dead; there’s no help 
for that; pretend to love this one, and it will 
put money in your purse.” You will ask me 
where are the Chanteurs Ambulants during all 
this time? We see them a moment at the 
end of the act, when they are accused of child 
stealing, acquitted, receive money from Rochetaille, 
take “ stock’’ of various individuals whom they will 
have to meet again, and serve to bring the curtain 
down with a tableau. Act II. passes in the encamp- 
ment of the singers. Their chief is a certain 
Richardin, a lawyer's clerk, who, preferring three- 
part songs to engrossing, has joined the band en 
philosophe, and become the generalissimo. The 
diva of this society is Mariette, a natural sister of 
Mdme. de Rochetailles. This lady now appears; her 
husband is dead, and she knows it was not her child 
who was buried in the vault of the Rochetailles. 
She recounts all this to Mariette, and tells her that 
her brother-in-law has married Justine, and taken 
possession of all her late husband’s fortune. The 
Chanteurs crowd around, listen attentively, and 
promise aid and protection. hey start off for 
Switzerland, where Rochetaille and his wife are 
residing, leawng Richardin behind, who makes up 
his mind to renounce ballads and resume his legal 
oceupations for awhile, in order to help Mdme. de 
Rochetaille. In this position he manages to get 
acquainted with the whole affair, and finally leaves 
France to rejoin his friends in the Oberland. Here 
we find Rochetaille continually tortured by Angeline, 
who cannot forgive his marriage with Justine, and 
threatens daily to reveal everything. However, 


Fra Diavolo-Sangrado Scipione is at hand, and he 


supprimer three persons, viz., Richardin, Angeling 
and the child. F 
The next act is taken up with a sort of guerilla 
warfare between the singers and the acolytes of 
Scipione in which the former carry off the Victory ; 
and at last we return to Paris and find Rochetaille, 
rich as Crsceus, but entirely abruti, and under the 
government of his wife the terrible Justine. At g 
grand féte which he gives, and during which Richar. 
den and suite break into the apartments, she poisons 
him, and before dying he has just time to announce 
that the child is really the daughter of his late 
brother. Justine also does justice on herself to 
escape the Procureur Impérial ; Mdme. de Rochetuille 
and her daughter recover their fortune; Richardin 
and Mariette make a match ; Angelina takes the veil; 
and the Chanteurs continue their trade. 

I rarely have seen a piece mounted with s0 strong 
acast. Mdme Ugalde is a first rate Mariette, Mdme, 
Périga full of passion and dramatic feeling ag 
Angelina, and Mdme. Duguerret a most sinister and 
implacable Justine. M. Deshayes ‘ composed” 
the part of Rochetaille admirably: the dying scene 
was terrible—M. Vannoy was’ very amusing as the 
Philosopher. The mise-en-scéne is good; a view of 
tho Oberland, Paris during a snow-storm, and the 
ball scene were much admired. The incidental 
music by M. De Billemont, the new chef d’orchestra, 
is effective, particularly a chant du depart eapitally 
sung by Mdme. Ugalde. There was some opposition 
the first night: so the management made a second 
appeal to the public and gave a “ seconde premitre 
representation ’ which was more successful; and J 
think the piece may have a run. 

To return to music for a moment: the last Concert 
de la Société on the 11th went off much better than 
the preceding one. The two great effects were the 
introduction to “ Psyche” (A. Thomas) and Beet- 
hoven’s Concerto in G, admirably given by Mdme. 
Szarvady (Malle. Clauss). 

List! List! oh! List! A mass by the dis- 
tinguished clerical pianist, will be executed at St. 
Eustache on Thursday. Of course everything con- 
cerning him is at a premium at present; and the 
proper orthography of his name is a matter of as 
much importance as the health of the Sovereign. 
The *“* Evenement”’ knows all about it, and proudly 
informs its readers that Lrszr is the proper spelling; 
and, without leaving us time to recover from the 
effects of this appalling communication, goes on to 
give us authorities; and tells us that in that manner 
the name is inscribad in the “ acte de déces” of 
Mdme. Liszt his mother, and that this information 
was received from M. Ollivier the pianist’s son-in- 
law, and is confirmed by several interesting letters 
on the subject, &c. Itis a great weight off my mind, 
and I thought it right, Monsieur et cher Redacteur 
to let you know. Are you content; Tant mieux. 80 
am I, 

ee 


GERMANY. 





Cologne 10th. March. 

Nothing can be more painful than to witness 
the production of a great artist who is in his 
decline. The respect and veneration which you 
feel towards the celebrated man is neutralised by 
your pity at the evident efforts which he makes to 
conceal his deficiencies. You feel uneasy, you are 
ashamed of the ridicule to which the veteran is 
exposed, before an indifferent audience; in a word 
you would give anything to save the fame of the 
artist as well as the dignity of the art itself. But 
it is a sad and constant fact, that ambition for 
new laurels or cupidity blinds most artists, and 
makes them protract their public life, until they 
are hissed off the stage or platform, and lose the 
respect and fame which they had acquired through 
years of noble exertions. The great Rubini was 
the only exception I know in this respect. The 
first time I heard him at a private party in Milan 
in 1846, he still possessed more voice than all the 
vieille garde in London and Paris. On asking him 
why he no longer sang on the stage, he answered 
me. “Ho voluto lasciare il teatro prima che il tealro 
mi lasci, onde conservare intatta la mia gloria, (I 








decides that the only way to obtain a quiet life is to 


left the stage before the stage left me, so 08 
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rve my glory intact).” The performances of 
Roger in Cologne in the ‘‘Dame Blanche” and 
« Prophete,” have been painful to me as to every 


musician and true amateur. 
and the efforts he makes to go through a whole 
opera are very pairful, leading him to sing fre- 
quently out of tune. Being an old favourite here 
he was very delicately treated by the public, but 
I think this is the last visit he will pay to Cologne. 
In the operatic world we expect the début of 
Mdme. Dustman Mayer, from the Imperial Opera 
to Vienna on the 8th March, and on the 19th, the 
desired and talked of debut of our justly celebra- 
tod Diva Mdlle. Tietjens, [A] our last Giirzenich 
Concert we had a symphony of Haydn, the over- 
ture to Leonore, No. 3, (‘‘ Fidelio”) of Beethoven, 
eapitally rendered by the orchestra under the 
baton of F. Hiller, and the Concerto for violin of 
Spohr (in D minor) beautifully played by the 
young Concert-meister L. Auer from Dusseldorf. 
Very interesting although not grand in art was a 
selection for chorus out of a posthumous mass of 
Schubert. ‘T'wo very indifferent new compositions 
were produced at the same concert, a cantata 
“Tyost in Tinen, aus dem Englishchen von I. G. 
Herder,” for chorus and orchestra, by C. I. Bram- 
bach, Musikdirector in Bonn, and late pupil of the 
Conservatoire in Cologne; and an overture by 
Herr Goldmark, a Wagnerian. The worst part of 
the program was the singing of Frl. Griin, from 
the R. Theatre in Cassel, who although possessing 
a good soprano voice cannot sing at all, and who 
consequently met with the reception due to her 
incapacity. But why engage such an artist for a 
first rate concert like the Giirzenichs? We must 
really confess that in the reign of Orpheus anarchy 
prevails, On the 7th, 14th, and 21st of March 
our Capellmeister Hiller is going to give three 
historical lectures on music, with pianoforte illus- 
trations, which will certainly prove highly inter- 


His voice is gone, 








MR, ELLA AND MR. DAVISON. 





To the Editor of the Orchestra. 

In your impression of last week I find Mr. Duncan 

Davison’s letter written in defence of his brother, 

Mr. James William Davison, the Z'imes critic and 
editor of the Musical World. 

My reply will be brief. 

not quoted the whole passage from my letter. 


Mr. Duncan Davison has 


“In the last number of the Musical World Mr. 
Davison has indulged in some very ungenerous re- 
marks about my social independence and pecuniary 
gift to the Musical Institution in progress at the 
South Kensington Museum. To these uncalled-for 
remarks I shall simply reply that I hold in my pos- 
session a letter from Mr. J. W. Davison grateful in 
acknowledgment of aid when that critic was in 
much need of pecuniary assistance.” 

The tenor of Mr. J. W. Davison’s observations was 
such as to raise a doubt as to the sincerity of my 
donation to the contemplated new National Institute, 
and by inuendo to impute that such an act was not 
consistent with my mode of action in life; and, no 
doubt, also to suggest the inference that my present 
Position and social means were the result of my con- 
nection with The Musical Union, and not to be 
attributed to right-minded professional exertion. 
Now, no one knows better than Mr. J. W. Davison 
of my readiness to listen to any appeal in aid of the 
furtherance of musical art, and for the welfare of its 
professors ; and from such knowledge it became 
him to restrain the extravagances and personalities 
of his pen, which he is thoroughly aware would not 
be permitted to appear in the columns of The Times. 
mes would have preserved me 
tom his wanton attack, and he is not justified in 
using his own journal for the dissemination of per- 
sonalities forbidden in respectable papers, 

. Duncan Davison tells your readers ‘ that the 
tion incurred by my brother was discharged in 
Usie-shop of Jullien and Barret, Regent Street, 
* month or two subsequently.” Mr. Duncan Davi- 
*on's statement is far from corrett. 

148, Mr, J, W. Davison was in 


wanreereasefrET” 


The editor of The Ti 


and his liberty broken in upon. A subserip- 
tion was made in his behalf. I declined to lend, 
and what I gave I gave freely. Five years 
afterwards, Mr. J. W. Davison and I had a 
dispute touching advertisements inserted without 
my authority in the Musical World. Owing to 
repeated attacks on myself and two of my most 
devoted musical friends, highly esteemed by the 
profession and the public, I had desired the pub- 
lisher to cease advertising ‘the Musical Union.” The 
upshot was Mr. J. W. Davison insisted on returning 
me the money I had given him five years previously, 
and I paid for the advertisements the day following 
—£6 128. Gd.—JTuly 25th, 1853. 

It has pleased Mr. J. W. Davison on several 
occasions to draw upon his peculiar vocabulary in 
abuse of myself and my writings. Occasionally he 
has showed the reverse of the shield, and records 
his opinion in terms such as these :— 

“To him (Mr. Ella) the Institution (Musical 
Union) owes its origin, its name and its stability. 
To his exertions, good taste, and musical judgment, 
are the aristocratic subscribers indebted for so many 
delighiful mornings of instruction and amusement, 
which might otherwise have been dissipated in the 
Club, the lounges or the Parks. To Mr. Ella, ere 
long we opine, will the highest classes of society in 
London owe that consequence of the dissemination 
of music of the best kind, which will end in thrust- 
inig Verdi from the Opera and reinstating Mozart and 
Rossini. Mr. Ella will lead the nobility and 
aristocracy to prize Beethoven, Mozart, Haydn, 
Spohr, and Mendelssohn, for whom now the majority 
seem to care as little as we do for the twelve labours 
of Hercules! Mr. Ella may be styled the Musical 
Minerva of the aristocracy.’ — Musical World, 
April 1, 1848. 

This was before Mr. J. W. D. was interested in the 
Monday Popular Concerts. 

The more serious part of Mr. Duncan Davison's 
letter is that in which he charges me with publishing 
a deliberate falsehood. I accused Mr. J. W. 
Davison of issuing depreciatory notices on the 
pianists whom I have had the honour to introduce 
to the English public, and more especially so in the 
cases of Mdme. Schumann and Malle. Clauss. From 
my own knowledge I stated that these attacks gave 
great pain to those gifted ladies. In reply Mr. J. W. 
Davison’s brother declares such attacks to be glowing 
eulogies. Mr. Duncan Davison, like his brother, is 
not very clear headed as to the meaning of words, and 
no less free in their application. The article on 
Mdme. Schumann, which appeared in the Times, 
May 7, 1857, charges her with ‘“‘ an overdrawn and 
spasmodic reading’ ‘occasional indistinctness of 
manipulation and frequent abuse of the pedal,” 
suggestions at ‘* eccentricity,” “ errors,” “ artifices,” 
“faults,” and “mannerisms.” It alludes further to 
‘an error inimical to genuine expression,” to faults 
invested with a certain charm, ‘and concludes with 
the observation that faults which in Mdme. Schu- 
mann’s position might escape aminadversion would 
be fatal in case of imitation.” Language like this 
with the brothers Davison is “glowing eulogy!” 
Possibly so. It is all that any foreign pianist, 
however eminent and gifted, is likely to meet with 
in the columns of the Musical World, or its echo— 
the Times. 

Madlle. Clauss is treated in a way well known 
to the seasoned reporter — first patted on the 
head—then struck on the cheek—again soothed, and 
then knocked down. Mr. Duncan Davison’s notions 
of “glowing eulogy” of her début, April 20, 1852, 
are thus illustrated :—. 

“Her (Malle. Clauss’) mechanism is not yet per- 
fect; her impulse often carries her away to such an 
extent that her execution loses clearness ”—* the 
young pianist took some liberties ’—* though, con- 
trary to the canons of good tastes she played” &e.— 
“although she performed at the end the very worst 
and most obtrusive emanation,” &c. 

Such is the ‘‘ glowing eulogy” of the first notice. 
The second runs after this manner, (Times, June 
21st, copied in the Musical World June 26th, 
1852) :— 

*Mdlle, Clauss played no less than six pieces on 
Saturday, and not more than two of them (the nocturne 


and prelude) precisely as she ought to have played 
them, and might have played them, had she be 9 


them sufficiently. The trio and sonata of Beethoven 
were, in a great d 
much that, like M 


, mistaken. It was not so 
e. Pleyel, Liszt, and other 











virtuosi, Mdlle. Clauss took liberties with tempo, sinee 
that, if done with taste and discretion, is legitimate ; 
she more than once disregarded the intentions of 
Beethoven, and interpreted his music after a manner of 
her own imagining. The slow movements of the 
trio was—we regret to say it, in speaking of Mdlle, 
Clauss—almost a parody. The opening of the 
C sharp minor sonata, intended by Beethoven as a 
love song, was played so slowly that it sounded more 
like a dirge, and the jlow of the melodg was in- 
terrupted. The jinale, which should be unbroken in 
its passionate course, was so impeded by changes of 
time and sudden contrasts, that its peculiar character 
was lost. Moreover, certain inaccuracies in the exe- 
cution made it apparent that Malle. Clauss had 
scarcely practised the sonata (not one of the most 
difficult of Beethoven) with sufficient care to establish 
ease and certainty in the performance. Want of 
Jinish, however, was more conspicuous in the Presto 
Scherzande of Mendelssohn, which, at present, 
Malle. Clauss has neither in her head nor in her 
Jingers. ike the prelude and fugue of Bach (this 
was played from memory) Mdlle..Clauss would have 
done more wisely in availing herself of the printed 
book, since she has yet much to do before she can 
pretend to know it thoroughly ‘ by heart.’ ” 

Malle. Clauss and her friends, as may be imagined, 
were deeply grieved on reading criticism such as this, 
and which no doubt in the minds of the Davison 
brothers passes for “eulogy.” After waiting some 
time—an interim industriously used for the en- 
lightenment of mole-eyed reviewers—the young 
lady read the following amende honorable in the 
Musical World, April 23, 1853 :— 

“ Mdlle. Wilhelmina Clauss, we have been think- 
ing of you while we have been talking to your 
Director, to whom in a picture, you have dedicated 
yourself! One word will deseribe your playing of 
the allegro con brio and andante con variazioni ; 
that word is Perrecrion. It was perfect in style, in 
tone, in touch, in phrasing, and in execution. It 
left criticising-tongue tied.” 

I believe I have now disposed of Mr. J. W. 
Davison and his champion, Mr. Duncan Davison. 
The pecuniary question between Mr. J. W. Davison 
and myself speaks for itself, and also his post 
prandial “ glowing eulogies"’ upon Malle. Clauss. 
Mr. J. W. Davison has one vocabulary for his 
wife — Madame Arabella Goddard — and another 
for the foreign pianist. I pardon the affection of 
the husband, but I cannot overlook the misfortune 
which attends his vision when directed to any other 
object.—I am, &c., J, Buta, 
March 10th, 1866. 


-_— -—we—-- + 


8, HILDA’S ORGAN. 





To the Editor of The Orchestra, 

S1r,—You state in your notice of the new organ 
for 8, Hilda’s Church, South Shields, that “delicacy 
of tone seemed to be rather sacrificed and the 
organ to have rather too great a pressure of 
wind.” Perhaps it may be satisfactory for you to 
know that the great power is the result of a 
very large quantity of wind at the low pressure 
of 3} inches; as I have an intense aversion toa 
heavy wind for flue work ; publicity to this state- 
ment will greatly oblige, yours very faithfully, 

Tuomas C, Lewis, 
Shepherds’ Lane, Brixton. 





—— 
REVIEWS. 








(Cramer & Co, Lrurrep.] 

Modern Pianoforte School. By Nouret & Mansour. 

This work consists of original studies for style 
and expression, intended for players who have 
attained some degree of proficiency. The great 
reputation of Messrs, Nollet & Mansour will be an 
ample guarantee for the intrinsic excellence of their 
compositions; while we can safely affirm that we 
have met with nothing in so compact a form which 
is likely to lead to such satisfactory results as the 
work before us, if studied with ordinary diligence. 
There is not a single example in the book which is 
not as interesting (in many cases far more 80) as the 
bulk of pianoforte pieces which young ladies delight 
to “get up; while the solid benefit gained by the 
practice of such gems will speedily be apparent. 
But although so advantageous to the student, it is a 
greater boon to the teicher, who will find here the 





complement of a long-felt hiatus, 





THE ORCHESTRA. 


[No. 129, March 17, °6@, 





392 





7" CTC(ILIA CHORAL SOCIETY 
President.—The Right Hon. Tue Earn or Denpicn. 
Vice-President.—The Hon, Srymourn Ecrrton. 

Honorary Directors.—Epwarp U. Buiien, Esq., Lovis 
D'Eovini.e, Eaq., Henry Cowan, Fsq., Gronck Woop, Esq., 
Soxntpenc Weis, Esq. (Prof. King’s College), Grorce 
Srrerron, Esq,, Dr. Martyn, R.N., ANDREW Mac ure, Esq. 

Professional Counctl.—G,. A, Macranren, Exq., WILHELM 
ScuviTuEs, Esq., Epwarp Srias, Esq., and M. W. Bare, 
Enq. 

Honorary Secretary —Henny B. Farnre, Exq., 73, Wim- 
pole-street, W. 

Accompanytst.—Mr,. W. H. ADAMS. 

Conductor.—Mr. Caan.es J. Haroitt. 








The WEEKLY MEETING will be held in Sr, Marrrny’s 
Hau. upon THURSDAY EVENING, 
Commencing at Half-past Eight and terminating at 
Ten o'clock, 


Subsacription.—HWonorary Members: ONE GUINEA per 
annuum, Ordinary Members: Gentlemen, TEN SHILLINGS; 
Ladies, an entrance fee of TWO SHILLINGS AND SIXPENCE. 

The object of the Society is to secure by most careful 
study, correct and complete performances of large Classical 
Works, Sacred and Secular, and to bestow particular atten- 
tion to the productions of native talent. The Prospectus, 


containing full particulars, may now be had upon application 
to the Secretary. 

Ladies and Gentlemen intending to join the Society are 
particularly requested to do so immediately. 


Henny B, Farnre, Hon, Sec. 
St. Martin's Hall, Long Acre. 





TERMS OF SUBSCRIPTION. 





STAMPED. UNSTAMPED 
Per Year 17s. 4. 13a. Od. 
» 4-Year Ba. Sl. 6s. 6d. 
» Quarter 4s. 4d. 3s. 3d, 


Payable in advance. 


.* Curques anv Post-Orrices OnDERS TO BE DRAWN IN FAVOUR 
or ADAMS & FRANCIS, 59, Fixet-staert, Lonpoy, E.C. 


Orricres: 201, Recent STREET, 
AND 
59, Fixer Srreer, 
FROM WHICH THE TRADE 18 SUPPLIRD. 





DEATH. 

Died at St, Petersburg, on the 6th January, 1866, of Typhus 

fever, Malle, Friedericke Keller, one of the most popular artistes 

in the troupe of Female Swiss Singers who visited the Metro- 
polis, and principal Provinclal cities about two years ago, 


TO CORRESPONDENTS. 





Opberavaton isa rare type of the English composer pur sang. 
Ills letter is so rich that we give it entire. He says :— 
‘‘In the popular carol, ‘Bethlehem,’ by Mons. Gounod, 
is there not a slight fault of construction in the music to the 
four first lines of the stanza, viz, in setting these lines to 
a 7 instead of an 8 bar phrase? At the recent per- 
formance of the carol at St. James's Hall, one seemed to 
feel a want of repose at the end of the second line, and 
there was an apparent hurry, arising, I imagine from the 
same cause, which probably occasioned the criticism in 
your own paper and elsewhere as to its being sung too fast. 
Is not the following the symmetrical form ? 


©” — Cradied all Joue-ly, Be-hold theSaviour Child, A 








©’ Be-ing ho-ly, {m dwelling rude and wild, - 


Something of the same unsatisfactoriness as to rhythm 
I will not however 
trespass on your musical type and your space by drawing it 
out; suffice it to say that I consider the stanza to consist 
of eight lines, the last being prolonged to the extent of an 
extra or ninth liae, and that the music should consist 
of sixteen bars, with an ending of four bars for this redundant 
line. Of course the fact of the two alternate lines in the 
first half of the stanza being shorter than the others does 
In the last stanza 
there is a regular coda, requiring a special treatment, and 
of course the piece is not under remark here, so far as that 
I shall be glad to elicit the 
opinion of your musical readers‘on the above points, as I 
think they will mostly be of opinion with me that a carol 
or hymn for the use of the people cannot be too carefully 
put together as to rhythmical truth and symmetry.” Os- 
senvaton is guilelessly innocent that phrasing is unlimited 
~—that one may write a three-bar phrase, a four-bar phrase 
and a one-har phrase consecutively, if one be so minded, and 


occurs I think towards the end. 


not at all affect the musical treatment. 


pecularity is concerned. 


that the phrasing of Gouncd is just his beauty and strength 
Truly an Onsxavaton might easily compose “ Bethlehem’ 


according to the receipt he gives; but it takes a Gounod to 


do it otherwise, 


«° From pressure on our space we are compelled to hold ove 
some correspondence this week, 


Che Orchestra: 


AREVIEW OF MUSIC & THE DRAMA. 


All communications for the Editor to be 
addressed to 201, Regent Street, W. Letters on 
the subject of subscriptions or advertisements, 
may be addressed to Apams and Francis, 59, Fleet 
Street, E.C., or Mr. J. Swtrr, 55, King Street, 
Regent Street, W. 








LONDON, SATURDAY, MARCH 17, 1866. 








Messrs. Gye and Augustus Harris are in Paris. 





Grétry’s statue at Liege will be inaugurated in 
July. 





Franz Lachner’s opera “ Catarina Cornaso” has 
been produced at Wurzburg with great success. 





Félicien David's ‘“ Herculaneum’? has been 
received with incontrovertible success in S. Peters- 
burg. 





~ The next production in Berlin will be Julius 
Sulzer’s opera, “Johanna von Neapel.” It is also 
to be done in Brunswick. 

Herr Ullmann has been to Paris for the pur- 
pose of getting Berlioz to conduct his concerts ; 
but Berlioz has refused. 





Among the new pianists expected in London 
this season, is Madame Jung. Report speaks 
favourably of her talents. 





The first volume of the American Mr. Thayer's 
“Life of Beethoven” is now published in Berlin. 
It is to be hoped that it will be printed in 
English. 





We are glad to know that Willie Pape has re- 
covered from his severe illness. We understand 
that he will shortly commence his tour through 
Ireland. 





As soon as the Vienna opera house is finished 
Ferdinand Laub will enter on his duties as con- 
ductor of the orchestra vice Hillmesberger made 
Capellmeister. 





Sig. Marchesi, who has completed the Italian 
translation of ‘“ Dinorah,” is engaged on “ Iphi- 
genia in Aulis” for its forthcoming Italian repre- 
sentation at Her Majesty’s. 





Alfred Jaell has left Paris for Lyons, and 
Marseilles. This favorite pianist returns to Paris 
to give his annual concert, and will arrive in 
London during the coming season. 





Leonard, the celebrated professor of violin at 
the Brussels Conservatoire, is in Paris, where he 
and his lady—an accomplished vocalist, cousin of 
Malibran—have resolved to make their permanent 
residence. 





Madame Schumann is unwell, and is advised to 
defer her visit to London later in the season. 
We have received this news direct from Vienna, 
where this pianist has lately been playing 
with her usual success. 





Mr. Alberto Laurence has accepted an engage- 
ment at the Teatro Vittorio Emmanuele, Turin, 
where he commences on the 20th. The season 
lasts till lst June. Mr, Laurence’s engagement 
is to perform Nelusko in “ L’ Africaine.” 





-| At @ concert given by the Princess Mathilde 

lately in Paris, a toy symphony was played by 
very illustrious amateurs. The Kinder Symphonie 
:| of Romberg is, perhaps, the most amusing; the 








eS 
The Ménestrel states that Joachim has 
renounced his engagement to play at Pasdeloup’s 
concerts, as was announced. It is said that Mdme, 
Joachim’s health demands his presence, and that 
he declines his visit this season in Paris, 





“ Mazeppa,” a new opera by Pedrotti, has had 
success in Yenice. Thecomposer was summoned 
no fewer than sixteen times on the stage with 
acclamations. At the second representation the 
reception of the new opera was equally enthu- 
siastic. 





Not fewer than fifteen concerts are announced 
to be given in Paris this week by foreign and 
native musicians. In each concert the benejiciaire 
is the chief attraction, and a great variety of 
novelty in composition is announced in the 
programs. 





A new musical journal, The Organist, is announced 
to appear on April 23rd. The price will be four. 
pence, and the periodical will be devoted to that 
department of music signified in its name. It 
will in fact be an organ of the College of 
Organists. 





A celebrated composer wrote to a friend, re. 
questing the pleasure of his company “to 
luncheon; key of G.” His friend, a thorough 
musician, interpreted the invitation rightly, and 
came to the composer’s house for a luncheon at 
One sharp. 

On Friday the 9th inst. was given the 100th 
representation of “L’Africaine ;” the grand Opera 
was crowded to suffocation. The bust of Meyer- 
beer, crowned with a wreath of laurel, was placed 
on the stage, and the scene altogether was ex- 
tremely gratifying. 





The Abbé Liszt has visited his friends at La 
Muette, the chateau of M. Erard, where a select 
circle was invited to meet him. The tonsure of 
the priest has not destroyed the gaiety of the 
artist; he was, as usual, vivacious and im- 
posing in society. 





Malle. Carlotta Patti has renewed an engage- 
ment with Mr. Gye for five years. Her services 
will not be confined to concerts; she will also 
appear in the “ Huguenots,” “ Robert le Diable,” 
and “ Il Flauto Magico, and will go into the pro- 
vinces at the close of the London Season. 





Of the numerous pianists who figure in the 
affiches of beneficiaires, La Gazette signalizes 
Madlle. Paule Gayrard, as having obtained the most 
legitimate success. This lady has been already 
mentioned in the Orchestra as one of great 
promise, and a protégée of Rossini. 

We observe that Gounod’s “ Bethlehem” and 
his new psalm “By Babylon’s Wave,” promised 
in Mr. Henry Leslie’s prospectus, will be done at 
the forthcoming concert of his excellent Choir. 
The second part of the program also contains 4 
selection of Mr. Leslie own oratorio, “ Immanuel.” 





Signor and Mdme. Marchesi have given an his- 
torical concert in Frankfort, O. M., similar to 
that given by them in Leipsic. This concert 
included the works produced by the Italian school 
in the 17th, 18th and 19th centuries. Well elu- 
cidated and well illustrated, the subject pleased 4 
large audience. 





The Duke Ernest of Cobourg contemplates 
giving a grand musical festival in May next, and 
has invited the disciples of modern Germany 
take part, viz., Liszt, Litolff, Hans von Bilow 
and Richard Wagner. Such an union of free 
thinkers in musical composition has rarely been 
known, and already the project seems to excite 
attention. Each artist will produce one of bis 





pianoforte part being tastefully written. 


own modern works, 
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Mdme. Szarvady had the honour of appearing 
at the concerts of the Conservatoire on Sunday 
last. She played Beethoven's poetical and most 
romantic Concerto in G major. The beautiful 
touch of this gifted Bohemian pianist in expres- 
sive slow music is matchless, as shown on her 
début in London in 1852. 





An action has been brought in the New York 
law courts against Miss Kate Josephine Bateman 
by Mr. Augustin Daly, the author of “ Leah the 
Forsaken,” for 410 dollars, for literary services 
rendered. The defendant !pleaded that she was 
under age when the alleged services were 
yendered. The plaintiff was accordingly non- 
suited. 





On Monday next in Paris, will be sold an inter- 
esting library of music, property of the late M. 
A, Favrence, author of the Trésor des Pianistes. 
This musician had a fine taste for literature, and 
was well versed in the works of the old composers. 
M. Favrence also gave valuable aid to Fetis, in 
the preparation of the last edition of the Biogra- 
phy of Musicians. 





The New York opera season opened on Feb. 1 
with “L’ Africaine,” ‘‘ Crispino e la Comare” being 
given at a matinée the next morning. The season 
will be as usual, for twenty-four nights, and will 
wind up with a grand Bal d’ Opera, the tickets to 
which will be 10 dollars. A subscription for the 
season, however, admits to the ball. The demand 
for tickets is very lively. 





The Lord Chamberlain has been of use at last in 
correcting the stupidity of the Middlesex magistrates. 
It seems that in revenge for the attacks made on the 
music halls by the theatres, the former attacked the 
wnoffending concert-rooms, on the strength of a 
foolish Act (xxv. Geo. II.) prohibiting musical per- 
formances before five p.m.; and the music halls 
absolutely induced the magistrates of Middlesex to 
refuse a license to the Queen’s Concert Rooms, 
Hanover Square, where matinées are given. Of 
course so unjust a sentence was not permitted to 
stand; and accordingly the Lord Chamberlain 
reversed it. 





The opera of Mr. Grover has been very suc- 
cessful in the States, although the well known 
and famous basso, Sgr. Graffo, has left the troupe 
and taken to low comedy in St. Louis. Mr. 
Grau’s opera in Havana, however, does not seem 
to have met with decided success—nay, we are 
informed by such trustworthy paper as the N. 
Y, Herald, as well as by Havana papers and 
private advices, that a most scandalous scene 
occurred at the Tacon, at the performance of 
“LT Elisir d’ Amore,’ when Madame Muzio-Simons 
sang the part of Adina, Sgr. Lotti that of Nemo- 
rino, and Sgr. Fellini that of Belcore. 





Among the forthcoming theatrical events we have 
Pleasure in looking forward to the benefit of Miss 
Ada Swanborough on Friday next. Mr. Craven has 
offered to play “‘ Milky White” for the occasion, and 
the offer has been accepted. However full the 
house (and we doubt not of a bumper), the compli- 
ment to Miss Swanborough will be no greater than 
she has deserved,—not only in the part which she is 
to play, and which she has made entirely her own, 
but also in a variety of impersonations all more or 
less marked by the grace, vivacity, musical know- 
ledge, and artistic conscientiousness which render 
Miss Swanborough so charming an actress. 

aoe 

It is gratifying to be able to record so great a 
success as that made by Mdme. Rudersdorff at 
The Hague, at the Felix Meritis of Amsterdam, and 
at Utrecht. The whole court attended the first of 
these performances, and Mdme. Rudersdorff was 
afterwards received and complimented by the 
Queen and Princess Henri. Though Mdme. 
Rudersdorff is cosmopolite in her art and her 
‘quirements, we in England lay especial claim 


grateful as though it flattered our national vanity. 
We cannot help feeling a little conceited of 
Mdme. Rudersdorff. She is re-engaged for a 
series of concerts in Holland during December. 





At one of the Theatres of Lyons, Tivoli- 
Lyonnais, the “Bossu” of Paul Feval was being 
performed a few evenings since when an accident 
of a serious character took place. In the fifth act 
a duel occurs between one of the personages and 
the hero of the piece, Lagardére. By some 
negligence the sword of the actor who played this 
part had been allowed to remain without the 
button usually screwed on, and in the duel he 
unfortunately wounded in the abdomen his antago- 
nist, who fell uttering a loud cry. The audience 
thinking that all was simulated admirably, 
applauded vociferously, and it,was not until they 
saw the blood flowing freely that they became 
aware of the reality of the scene. Hopes are 
entertained that the wound will not prove fatal. 





During Grau’s visit to Havanah, Lotti, one of 
his company was summoned to the Captain 
General of Cuba, who, although his name is 
Dulce, does not possess much sweetness in 
him. His Excellency asked the singer in Italian, 
how he could have dared to sing the part of Nem- 
orino. The poor young man did not understand 
him. The Captain General got angry, and re- 
peated the question, but the only answer he 
received was, “ Non intiendo.”’ His Excellency 
was at first astonished by the obstinacy of the 
young man, but grew milder when he was in- 
formed that the latter was no Italian, but a Ger- 
man. “ But what is your name in German ?” 
his Excellency asked. The young primo tenore 
gave en impossible name which the stern Captain 
General tried in vain to pronounce, but finally 
broke out in the question, “ Don’t you know that 
itis forbidden in this country to have a false 
name? It is punished by imprisonment for six 
months.” He rang the bell, when an alguazil 
entered. ‘“ Bring this young man to"the Judge, 
and tell him to keep him till to-morrow, when I 
shall make a charge against him.” Signor Lotti 
felt very bad in this moment, but finally suc- 
ceeded in convincing the tyrant that he (Signor 
Lotti) had meant no offence, and did not know 
the law of Her Catholic Majesty, whereupon he 
was dismissed with a reprimand. And thus 
endeth this chapter in Sgr. Lotti’s career, cer- 
tainly a very funny “episode de la vie d’un 
artiste.” 
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MR. MAPLESON’S PROSPECTUS. 








Undoubtedly Mr. Marrzson has cause to con- 
gratulate himself on the acquisition of the 
strongest company of artists which this country 
has seen for many years. Soprani among whom 
are Grist, TreTsens, Harriers WIppPern, De 
Mursxka and Enequist; Contralti headed by 
BrTTeLHEm™ ; tenors who count Monernr and Tom 
Honter ; and baritones represented by SANTLEY ; 
may fitly constitute the culminating point of 
Mr. Mapieson’s management. In proportion to 
the strength of this array is the manager to be 
credited for the labour he must have taken to 
secure the artists. Neither trouble nor expense 
however has been spared: indeed we learn that 
Mr. Gyx having offered a large salary to the 
“coming tenor,’ Tom Honter, Mr. Mapieson 
forthwith trebled the offer and secured him. 
Concerning this new artist various rumours are all 
more or less favourable to him; and from one or 
two private essays—trial-races, so to speak—Mr. 
Houter is likely to become first favourite. In 
Signor Monarnt we have an artist whose fame is 
not problematical. He is generally admit- 
ted to be the finest dramatic tenor in 
Europe. Mr. Marieson has done wisely in 
securing in Mdlle. Enrquist a lady whose 
quickly achieved reputation on the concert plat- 
form was the result of fine natural and artistic 





‘oher; and the fame she acquires abroad is as, 





powers conscientiously directed, and warranting 


the expectation that she will earn additional re- 
spect by her labours on the stage. Of the return 
of Mdme. Grist to public life much may be said 
on both sides. We confess to being among those 
who could wish this veteran artist were satisfied 
with her past fame and content to bow to the fiat 
oftime. It is hardly fair to the past generation 
to place the Grist of the present before dillettanti, 
and say, This is what your fathers worshipped. 
On the other hand a revival which does little for 
art may do much for the manager. The old 
reputation of the Diva will assuredly attract for 
the few nights in which she is announced to 
appear; and an event like the production of 
“ Norma,” supported by the Norma of yore and 
the Adalgisa of Mdlle. Trrrsens, may be safely 
prophesied to be as interesting as exceptional. 
We could welcome Mdme. Grist if for nothing else 
than this, andalsofor the additional persuasion that 
Mr. Mapteson will be rewarded for his enterprise. 
Less easy to explain is the re-engagement of Dr. 
Gunz, whose failure in every part entrusted to 
him last season rendered it undesirable that he 
should return to England. We notice Mdlle. 
Ep1 (Miss Correrren), whose exercise in the 
provinces has considerably improved her; Mes- 
dames Trepetnt and De Meric Lasiacur; 
Mdlle. Lovisz Licurmay, whose reputation is a 
Continental one; Mdlle. Stnrco; Signori Arvrnr, 
VerGer and Tasca, whom we have yet to know; 
Signori Barrini, Staano, Garpont, Junca, Four, 
Bossr, Scauesr, and Roxrranskr—the last gen- 
tleman related by marriage tozthe prince of bassi, 
LABLACHE, 

If the artists aro admitted to constitute a 
strength of resource, no less satisfactory is the 
selection of operas to be produced. The list 
opens with Guiicx’s “Iphigenia in Tauris.” The 
success of “ Medea’’ last year has induced Mr, 
Mapleson to follow up his essay with another 
production of Guiick. To make the “ Iphigenia” 
a success will task the powers of Mdlle. Trrryens 
to an extreme degree. Mr. Mapxiuson rightly 
says, “ Doubtless the ‘ Iphigenia in Tauris’ would 
have been given on our Italian stage before this, 
but for the difficulty of finding a prima donna 
capable of rendering justice to the chief part.” 
The chief part is perhaps the most difficult in 
the operatie repertory. “ Dinorah” will afford 
Mdlle. Inma pe Murska an opportunity to 
renew the popularity she acquired last year. 
Let us now recommend to this lady the advisability 
of continued study, if she would make that 
popularity lasting. True renown is only to be had 
by persevering labour. Rossrni’s “Donna del 
Lago” is announced, but we question its chance 
of success on any other grounds than that it will 
serve to introduce Signor Monarnr. For this 
the opera will be interesting: otherwise Rosstnr 
has of late fallen off in public regard, and save in 
the “ Barbiere” and “Semiramide”’ is rarely heard. 
Mozart’s “ Seraglio” (Die Entfiihrung aus dem Serail) 
is to be brought out for the first time on our Italian 
stage. The dialogue, which was originally spoken, 
has been set to recitative by Signor ArprT1, as was 
last year that of the “Medea.” We are glad to 
observe that Gounon’s name has been retained in 
the prospectus, though we could have wished 
it had been placed in connection with a more 
characteristic work than “Mirella.” The 
“Faust” however will be given once or twice. 
But the great attraction of this year’s season 
at Her Majesty’s lies in the production of 
Srontini's “La Vestale’”—an opera possessing 
the strongest dramatic interest and the best 
musical situations of the works holding the lyric 
stage, and replete with music worthy of the 
dramatic construction. Every credit is due 
to the management which affords an English 
audience the opportunity of knowing Srontint. 

Such—not to mention tae production of the 
various operas which are already established 
favourites—is Mr. Marixson’s prospectus. The 
orchestral and scenic department will remain in 
the approved hands. Signor Axprrr will under- 





take the efficiency of band and chorus Mr. D, 








394 


THE ORCHESTRA. 


(No. 129, March 17, '¢¢, 











Goprrey is in charge of the military band; Mr. 
TeLpin vouches for the scenery. We are sure 
that the 7th April will inaugurate a good and 
prosperous season at Her Majesty's. 

—- > -—— 


JULLIEN’S OPERA AND THE MUSICAL 
PRESS. 





In our number 123 (Feb. 3, 1866), headed 
** Manhood in Art Criticism” we drew the attentiou 
of our readers to the state of musical criticism 
in this country, and pointed out some of the 
qualifications necessary to a right exercise of the 
duty, and we summed up the subject in these 
words: ‘All judgmeat on real-artist work ought 
to proceed from a definite action of the intellect 
on tho part of the critic governed by that 
reverence that comes of education, and warmed 
by that delight which comes of sympathy. With 
firm attention founded on truth, with stern satire 
founded on fact, no one can reasonably quarrel. 
There is manhood in all this, for there must be 
power, and their may be tenderness. But with 
those who seek to corrupt, instead of amending 
the taste of the nation—who deal with person- 
alities and puerilities for the sake of filthy lucre, 
and who to seek to blind the world to the presence 
of great spirits at the instigation of base and 
unworthy persons—to all such we say, there is no 
manhood in your writing—you have no positive 
interests to guide you in thinking rightly of 
music; and all you do is an insult to the under- 
standing, feeling, and life of every true artist.” 

In the course of the article reference is made to 
the state of operatic criticism in London some 
fifteen years since, and there are allusions to the 
conduct of the musical press of that time with 
regard to the production of certain operas by 
Srour, Beriioz, and Jutuien. There are broad 
principles guiding the judgment so certain and 
patent that they never give rise to exceptions. 
Of these one may be said to be without change 
and without contradiction. There are no miracles 
in music, and no man can do that which he has 
never studied and laboured to do, and in which 
he is without teaching and guide. No man can 
suddenly become a dramatic composer, no genius 
however great can write the grand opera without 
apprenticeship and long schooling. ‘To give a 
just representation in music of man in action, 
the composer must first learn to express himself 
in artistic music, then to fill his music with his 
own feelings, and afterwards to throw himself 
into the hearts and minds of his characters so 
that what is said and done shall appear to 
emanate from them and not from the composer. 
To gain this result there must be the most extended 
knowledge, the acutest intellect, and a full sym- 
pathy with the entire range of human passion. 
The training of the successful opera composer is 
no secret; his educational course is patent to all, 
his subsequent career watched with care and 
marked with solicitude and interest. Puiccrni 
was fifteen years at school, and some ten at work 
before success rewarded his genius and industry. 
Victory is not given to the ignorant and inex- 
perienced; no warrior strikes effectually until he 
has learnt how, when, and where to strike. Year 
after year did Grérry study the art of declama. 
tion and the development of ideas long after he 
had left the academy of Casazi1, and had been 
told study in that place was no longer necessary, 
There are early operas of HagnpeEL; so also of 
Mozart, but except as curiosities and early efforts 
of what use are they? Avner learnt to succeed 
by conquering defeats, and Mseyerseer was still 
going to school when death arrested him with the 
pen in his hand. If credence be given to the 
press, Verpr has produced small fruit for years 
and years of incessant work; and as to Gounop 
it would seem life dedicated to one object, labour 
confined to one thing have culminated only in 
that which affords sport to the critic and oppor- 
tunities for the ebullition of ribald slang on the 
part of the corrupt and unconscientious. Why 


are we all grumbling at the small results of the 
Royal Academy? Why do we not get out of this 
institution a real dramatic composer? For tho, 
simple reason there are no teachers in this school, 
no real cultivation of dramatic music, no theatre, 
andno drama. Mr. Cosra is asked “ Do you think 
a theatre in connection with the academy ad- 
visable ?” Read the reply to this query, “ Hee | 
can pupils be taught and prepared for the stage 
without a theatre? The theatre is essential, | 
complete with dresses and scenery and every-| 
thing.” How can a musician produce anything 
refining and ennobling if he has not learnt to 
understand, to think, and to feel, and acquired 
the power of giving utterance to all his thoughts 
and feclings ? 

Now it is not alittle singular that in England 
there are, or rather let us hope there were, 
amongst the race of musical critics those who 
could see no bene‘icial result in long training in 
dramatic composition when practised on the 
Continent, and’yet at the same time would give 
vent to feelings of the most exaggerated character 
when reviewing the efforts of untried and un- 
taught operatic composers in this country. They 
who had been taught never did right; they who 
had not bean taught, never did wrong. Let 
Verpi but produce a new opera, it is either 
openly sneered at, or gently and cunningly let 
down. Let Junuien stand forth with “ Peter the 
Great,” and some thousand folios are indited and 
printed in its commendation. Page after page, 
column after column were filled with descriptions 
of the imaginary merits of this production, and 
no one ever thought of asking the questions, 
“How comes it that JuLLien can write an opera ? 
Where has he studied? Who has taught him ? 
Where are his efforts in declamation? in recita- 
tive? Where the results of exercises in rhythm 
and melody? Where his songs, duets, terzettos, 
quartets? Whore his portraiture of passion? 
His refinement and play with lyrical language ?” 
No one had ever seen any of these things, but 
there was much attached to his name which 
might well raise doubts as to his capability in 
dealing with these matters. He produces a 
grand opera. It dies a natural death on the 
stage in Covent Garden, not unexpected on the 
part of the profession, not marvelled at on the 
part of the public. There was no interest in 
Paris: no looked for advent in Vienna, Dresden, 
or Berlin; and Italy never gave a thought upon 
Peter and its author. 

As there are no miracles in music making it 
was plain to the profession, more especially to 
that portion of it conversant with operatic com- 
position, that JuLiren could not achieve a grand 
opera without help. Reports of aid were rife— 
indoed names were suggestsd—and there is the 
opera, printed and published, so that those versed 
in the hand-writing of style, mannerism, genera- 
tion and development of individual thought can 
judge for themselves. But Madame JuLuren has 
conceived it right to address us a letter of com- 
plaint, assuring us that the supposition of aid 
is unjust to the memory of her husband; and 
she vouches for the genuineness of “ Peter,” 
for she saw her husband both write and score 
it. The world gives us calumny every day, 
but not a Juniumn. If Madame Juuuren’s 
memory deceive her not, we must disbelieve 
the one, and accept the other; and on such testi- 
mony we do so without hesitation. 

JULLIEN was a useful and meritorious man. He 
first taught us the value of {the dance as a lesson 
in musical composition, the first, and perhaps the 
best. We could scarcely play it when he appeared 
and not many Englishmen could write it. He 
accustomed the public ear to good singing, fine 
orchestra solo performance, great power over the 
piano, and every possible variety of orchestral 
combination, and at the smallest possible remu- 
neration. England is also unquestionably in- 
debted to him for being the first to introduce to 
her sons and daughters the chef d’euvres of 








Mozart, Berrnoven, Srour, MENDELSSOHN and 


the great instrumental composers. He brought 
forward in a stream good music and at chea) 
prices. M. Juuiien further gathered together g 
good orchestra and paid it well. Had he 
contented himself with going on as he began 
he would have made a large fortune, and possibly 
survived to this day. He will be remembered, 
and justly so, for that which he did well, ang 
which was of value, not only to himself, but to 
the public at large. 

As to opera composition, no man can engage in 
it with propriety or any chance of success unlesg 
thoroughly familiarised with all its details ang 
from long tried experience. What could be 
expected from an opera by D’Auzerr the hero of 
the Dance forso many years in this country? 
Nothing short of destruction and defeat. In the 
Grand Opera when the Dance comes on Mr, 
Costa retires. ‘There is no occasion for hig 
peculiar talent. Dance musicand dramatic music 
with Mr. Costa lie on the opposite sides of an 
unbridged chasm. When Piccrnt went to Paris, 
seeing the importance of this school in music, and 
feeling his inability to deal with it, he set to work, 
sent for the ballet master day after day, and gave 
himself up altogether to the study and mastery of 
ita essentialities and mechanism. It is plain 
therefore that skill in dance music is no power 
over dramatic composition, and that a dis- 
tinguished and successful opera composer may 
find he has yet to go to school when called upon 
to supply music for the ballet. The declamation 
of legs is not one and the same with the declama. 
tion of the voice ; both have their peculiar expres. 
sion, both their marked and distinctive qualites, 
It is very doubtful whether Menpexssoxn would 
have done anything of moment with his Lorely, 
and we presume no one believes he could have 
written the music of a ballet. The musical press 
of some twenty years ago saw no differences 
between the various processes of musical compo- 
sition. Mr. A had written an anthem; Mr. A 
could write an opera. So could Mr. B, for he had 
written some variations for the piano on “ Home, 
sweet home.” And why should not Mr. C, who 
had a singing class? Mr. D, who kept up a 
quadrille band? and Mr. E who taught thorough 
bass? Many such as these turned opera com- 
posers and we know the result. The musical 
press recorded their performances in columns of 
inflated laudation, but the public remained tem- 
perate and registered their crapulous effusions at 
their real worth, Covent Garden and Drury 
Lane produced the works of the ill-treated Vrro1; 
Govunon’s “ Faust” came forth in English dress; 
Meryerseer’s marvellous score of the “ Africaine" 
has been well drilled into metropolitan ears ; and 
the English Opera Company becomes a myth, and 
vanishes from the scene. There remains the 
moral, and ono not to be controverted. There are 
no miracles in music, and opera composers do not 
spring up like weeds, without care and cultivation; 
nor can operatic critics however philosophic, 
persuade the public that men of no proper 
artistic education can ever succeed in the Grand 
Opera. 





— ™ 
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GOUNOD AND THE “PALL MALL 
GAZETTE.” 


The writer of the article entitled “M. Govnon's 
new music” in the columns of the Pall Mall Gazette 
goes into a quasi-professional examination of 4 
passage which is to be found in the “ Faust” of this 
composer. He enters boldly into the mysteries of 
counterpoint and thofdnghi bass, and with some 
degree of rashness, if not effrontery, exclaims— 

“Even the otherwise beautiful phrase with which 
Faust aceosts Margaret on their first meeting at the 
Kermesse (Act II.) is spoiled at the ‘half cadence 
by the sudden transition into an extraneous key. 

elody never came to a composer in such guise 
The themes that haunted Mozant—and would leave 
him no rest till he had yielded to their im ty, 
submitted them to his art, put them into shape, and 
thus got rid of them—did not commence their 
in a particular tone or key and glide aff into another 











before half completing their rhythmical course.” 
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What Mozart did is one enquiry; what Gounop 
pas here done in the Faust is another; and the 
writer in the Pall Mall Gazette is in no situation to 
comprehend the acts of either the one or the other. 
He has found a mare's nest. The passage may be 
eid to be perfectly free fromerror. Any mistake, 
harmonically or otherwise, with respect to the modu- 
jation or remove is one existing only in the imagi- 
native brain of this erudite critic. He may be a tyro 
in music making—he may be something less—but as 
to measuring @ lance with Gounop the dream is 
sheer suicide. 

The passage commences on the top of page 76 
(vocal and piano score), and in this way— 

@ | 
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The conversation is carried on between Siebel and 
Mephistopheles, and the melody lies in the orchestra. 
Let the phrase quoted be called A. Then B comes 
thus— 

















traneous key? Does it mean a key out of relation to 
the prime sonnd? A key out of the field? Or a key 
out of the world of musical sounds? Or a key 
standing by itself, like Metcutseprcn, of no father, 
and haying no son? And whoever heard of such a 
term applied to the third of a key? Or applied to 
any ratio of akey? Or applied at all to any sound 
in the field? Exrtraneous /—what does it mean? 
Truly the writer in the Pall Mall Gazette is euri- 
ously built up in his harmonical lore, and must 
indulge in strange notions of music and its com- 
posers. 

The composer having completed his second phrase 
(b) progresses to C the third, passing of course from D 
directly back to D which is a course natural and 
legitimate. In fact C is the repeat of a. 


a , | | | |_| —___; — 


—3-—§- 
and now we come to d which divides into two parts, 
and in good analogy with b its counterpart— 



































The third line of the quatrain C intervenes as the 
analogy to A— 











using the C sharp as the preparatory to the turn into 
the repose on the fifth of the key, and the next line 


perfects this intention. 






Here are sixteen bars, and the following sixteen 
containing a repetition of the melodies without 
change of any kind. The time now passes into an 


Andantino, but the movement as to form is con- 
tinued. The remove from the key sound to its fifth 
has been well worked, the ear thoroughly satisfied ; 
but there are sixteen more bars to do to perfect the 
melodical structure, and the question is what is the 
next ratio to employ? What is the next point? 


Let us see what Gounop really does. He starts off 


by reiterating the tone— 
eS | 
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and then follows the turn into the key sound, full 
stop, and restng place. 





After this what becomes of the charge of this plainly 
incompetent critic, namely, that Gounop begins in 
a key and glides off into another before half com- 


pleting the rhythmical course of his motivo? And 
how oddly it appears that such a writer should take 
upon himself to prate about Mozarr, glance at Mryrn- 
BEER, refer to BELLINI, and pretend to place himself 
in the situation of a master in music! We recom- 
mend him, if he must continue to look with an evil 
eye upon Gounop and his music to refrain at all 
events from assigning reasons. They may prove 
dangerous especially so if proved (as in this instance) 
to be unfounded in fact, and (if continued) simply 
solid proofs that no dependance is to be placed on 
the musical criticisms of the Pall Mall Gazette. 








GOUNOD'S “TOBIAS.” 
Tuirp Noricz. 





No. 6. An instrumental movement—is represen- 
tative of the feelings of the blind man and his son, 








and the working of the miracle. 
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Let us call the lines of the quatrain in course of con- 





struction, a, b,c, and d. Here is a founded onD G, 
GD. The last line must be from G, C, or D to G 
There are only two points left—one to 
move to, the other to retrograde—what is the point 
to be? Why, as B lies between G and D, surely 
any sensible, prudent, and ordinary thinking indi- 
Vidual would say B is the sound to employ ; good for 
clear and decided impression, easy for the ear to re- 
teive, and without difficulty as to execution. And 


the key, 


80 Govxop adopts B, in this way— 




















tra. 
impressive strain. 


Tobias the Son 


is supposed to be engaged in prayer before 
following the directions of the angel, and this 
interval is occupied by an adagio which begins 
with the theme; 





The composer follows in feeling if not in passage 
the consecration scene in the Grand Mass of 
BerrHoven (inD). The ideas do not fill the mind 
as freshly created, but the technical skill shown 
in their realization is great. Much is said in short 
time, and this adagio is valuable as a lesson to set 
before our Royal Academy pupils, and an example 
of close thought, good manner, and a choice deli- 
cacy in the laying out of ‘he ideas for the orches- 
It closes with a simple but clear and 





No. 7. Recit. and Qualuor.—The recitative de- 
scriptive of the blind man when made whole and 
his sight restored is introduced by an ambitious 
orchestral prelude based on tremolo passages— 
with the violins and a chromatic ascending passage 
in the basses growing out of the chord of the four 
minor thirds, The opening is made pp. and in 
adagio molto. 
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and the basses take up the rhythm :— 





and the quaternions of minor thirds ascend in 
gradation : 
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and then follows the three semitoned phrase :— 
5 ho bes 
aa be nots 








then the repose, the turn of the key, coda, and 


barst into chorus and quartet. The Times 
described this introduction as “a series of pro- 
gressions through various keys.” The chromatic 
formula sneered at by this impossible-to-bo-satis- 
fied ARISTRACHUS is one many years ago sug- 
gested and accounted for by D'Atemprrr the 
distiuguisted mathematician, and erudite com- 
mentator on the system of Ramnav. It certainly 
manifests learning and power, acquirements we 
presume now thought unnecessary in operatic or 
oratorial work, and therefore is it thoughtfully 
despised and manfully abused. Perhaps this 
notice may secure it a slight attention from some 
of our native opera composers; and should any of 
our musical Samsons sharpen their jaw-bone upon 
it, no question but the quick and perceptive clique 
now ruling or pretending to rule musical art in 
England will seize hold of it and post up its merits 
in their usual strange and incomprehensible 
superlative. 

The Quartet coming next—(in B flat) which we 
are told “is in*good keoping, but not otherwise 
remarkable” (see the Times notice)—is the 
movement of the work, and of a tone and feeling 
not exactly parallel with musical work in this 
country. It may be second rate, it may be 
manufactured, but the Times will not find any- 
thing like it in any English composer; and hence 
England and her sons are fortunately preserved 
from all such astute criticism as has been demon- 
strated in the Times analysis. For a wonder it 
has not been imitated by the composers of the 
English Opera Company (limited), a fact we 
presume arising from the simple circumstance 
that these gentlemen never had the good fortune 
to see it. Itis good to sing, it is good to play; 
perhaps CuAties Harte might arouse an en- 
thusiasm with it at the Monday Populars, possibly 
Mdme. Gopparp. It isa pity JoAcnrim is not a 
SxepasTiaAn Bacu; if he were, we should hear it on 
the fiddle. The theme commencing is broad and 
telling :— 











And there are reasons that might be suggested as the 
better order, but this only affects the road taken to 
the point, and not the point itself. M. Gounop 
illows himself great latitude in this respect. But 
Where is the sudden transition? Where the tumble 
into Van “extraneous key? And what is an ez- 


























with this we hear 
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the close of the movement and worked vigorously 
and well. 








there now comes in a strong interstitial deposit 
of unmistakeable and energetic harmony :— 
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and the four voices concentrate on the point :— 
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The passage is repeated, and with improvements, 
and we find the tenor breaking in and walking up 
to the B flat in alt in bold and most effective 
style :— 





SOPRANO. 
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Then suceeds a coda harmonical and chromatical 
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and the quartet closes with a kind of alts. 3 


Psalm tune— 
nl ad pene 
6° elPPIeSEE 
_—_ } 
Tho orchestra is of course in full force, and there 
is the addition of harps and arpeggios and every 
kind of stimulus to render the whole attractive 
and exciting. 

No. 8, “Thanks give to God,” is an arioso given 
to the Angel Rapnagt, preceded by an accom- 
once Recitative— 


fas a) Peer 


And after some harmonic changes such as these— 
—{p—» _ 
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we are led to the aria “ Raphael, I am called,” a 
declamatory scene rather than a scholastic melody, 
and accompanied with the fritter of the violins in 
Govunop’s usual manner such as is seen in the 
terzetto of Act ITI. in the “ Faust.” 

No. 9, “ Praise to God,” is the gathering up of 
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the Angel, the Tobit family, a chorus of Unseen | (March 12th), interesting from its very absurdity, 
Angels, and the friends, connections, and serving | the following extraordinary statement, 
men of the establishment, the Angel and his | influence exercised by Robert Schumann on certain 


ethereal companions first taking up the strain— 


oes SS = 





The mortal denizens of this lower world of ours! such an error is pardonable in a critic who in a 


respond— 





A favourite figure with the composer appearing 





Such is “ Tobias” —a dramatic melologue with 
chorus rather than an oratorio. The composer 
in desiring to keep it simple and easy has avoided 
the exposition of plain and familiar forms to a 
degree that no doubt affects the interest of the 
work. Of harmony there is no lack, of orchestral 
treatment there is profusion; but of natural, 
gradual, and persistent development of movement 
there is unquestionably too great a reservation. 
The oratoriette has its charms and its claims, 
and the vitality manifested throughout points to 
future work in the school which cannot fail of 
general appreciation. The subject offers little to 
the imaginatiou, and of this little the poet has 
barely availed himself; and the shortcomings of 
the poet have proved fetters to the musician. The 
English translation by Mr. Farnre is very well 
done and moves without hitch in its fellowship 
with the music. 








CLAQUE AT THE C. P. 





To the Editor of the Orchestra, 
Sir,—Do you think it right that the salaried 
servants of the Crystal Palace Company should 
prominently lead the applause at the concerts 
there? I was witness last Saturday to a strong 
instance. The moment everything was ready for 
the performance of Mr, A. S. Sullivan’s cantata, 
a well-known official of the Company had a seat 
placed for him in front of the audience and im- 
mediately under the back-parting of Mr. Manns. 
He lead all the applause with frequent lines of 
“ Bravo Sullivan!—Bravo Manns!" and as soon 
as the cantata was finished he went away. Now 
this seemed to me a little out of place. Mr. 
Sullivan deserves all the credit he got for his 
work, and no one applauded more vigorously 
than your humble servant; but it would have 
been more graceful, methinks, if this official 
had confined his appreciation of the composer to 
private congratulation, instead of prominently 
reminding the audience when they ought to clap 
their hands and hammer with their umbrellas. Do 
you not think so? Yours obediently, 


Ont THERE. 
St. John’s Wood, March 13th. 
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STANDARD CRITICISM. 





To the Editor of The Orchestra. 
Srr,—I find in a recent article in the Standard 


“that the 


modern transcendental and msthetic musical inno- 
vators has gone beyond Robert Schumann himself, 
and has extended to his followers and disciples, 
amongst the most faithful and talented of whom 
may be reckoned Mr. Hector Berlioz.” In this 
lovely piece of anachronism, Berlioz being 63 years 
of age, the distinguished muddler shows that he 
understands neither the music of Berlioz nor that 
of Schumann, both eminent men, but as different 
from each other as scarlet from yellow. However, 


notice of “ Tobias” mistakes simple counterpoint 
for double, after apologising for being scientific. 
Had he apologised for knowing nothing about it, 
he would have shown at least that he knows some- 
thing. Yours obediently, 

Mvsicvs. 





with the basses, and this figure is continued to 
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FASHIONABLE & MUSICAL ARRANGE. 


MENTS FOR THE SEASON—186¢6, 





MARCH. 
Saturday, 17th. 
Royal Botanic Society. Exhibition of Spring flowers, 
Morning performance of Monday Popular Concerts, st, James's 
Hall. 
Monday, 19th. 
H.R.H. Prince of Wales’s second levée, at St. James's Palace, 
2 o'clock. 
Philharmonic Society, fifty-fourth Season.—Second Concert, 
Hanover Square. At 8 o'clock. 
Wednesday, 21st. 

M. Jullien’s grand Orchestral and Vocal Concert, St. James's 

Hall. 


Thursday, 22nd. 
Mr. Henry Leslie’s Choir, St. James Hall, 
Friday, 23rd. 
Her Majesty the Queen's third court at Buckingham Palace, 
Saturday, 24th. 
—_— performance of Monday Popular Concerts, St. James's 
all. 
APRIL. 

Tuesday, 3rd. 
Royal Italian Opera, Covent Garden. Commences Season 1866, 
Saturday, 7th, 
Royal Botanic Society. Exhibition of Spring flowers. 
Her Majesty’s Theatre, Italian Opera season commences, 
Monday, 9th. 
Mr. Austin’s benefit concert, St. James’s Hall. 
Tuesday, 10th. 
Musical Union, twenty-second Season.—First Matinée, St. 
James’s Hall, at half-past 3 o'clock. 
The St. George’s Rifles’ Ball, Willis’s Room. 
Mr, Charles Dickens’ first Reading, St. James’s Hall, 
Wednesday, 11th. 
Musical Society of London, eighth Season.—Second Concert, St, 
James's Hall, at half-past 8 o’clock. 

Thursday, 12th. 
Her Majesty the Queen’s fourth court at Buckingham Palace. 
Monday, 16th. 
Philharmonic Society, fifty-fourth Season.—Third Concert, 
Hanover Square Rooms. At 8 o’clock. 

Wednesday, 18th. 

Graud Concert for a public charity, Dudley house, Park-lane, 


At 3 o’clock. 
Satarday, 21st. 


Royal Botanic Society. Exhibition of Spring flowers. 
Tuesday, 24th. 
Musical Union, twenty-second Season.—Second Matinée, St. 
James's Hall, at half-past 3 o’clock. 

Monday, 30th. 
Philharmonic Society, fifty-fourth Season.—Fourth Concert, 
Hanover Square Rooms, At 8 o'clock. 
Herr Moblique's farewell Concert, St. James's Hall. 


MAY. 
ene Tuesday, 8th. 
Musical pion, twenty-second Season.—Third Matinée, St. 
James Hall, at half-past 8 o'clock. 
Wednesday, 9th. 
Royal Botanic Society. General Exhibition. 
Musical Society of London, eighth Season.—Third Concert, St, 
James's Hall, at half-past 8 o’clock. 
Monday, 14th. 
Her Majesty the Queen’s fifth court at Buckingham Palace. 
Philharmonic Society, fifty-fourth Season.—Fifth Concert, 
Hanover Sqaare Rooms. At 8 o'clock, 
Monday, 21st. 
Madame Louisa Vinning’s Evening Concert, Hanover Square 
Rooms, 
Tuesday, 22nd. 
Musical Union, twenty-second Season.—Fourth Matinée, St. 
James’s Hall. At half-past 3 o’clock. 
Monday, 28th. 
Philharmonic Society, fifty-fourth Season,.—Sixth Concert, 
Hanover Square Rooms. At 8 o’clock, 
JUNE. 
Tuesday, 5th. 
Musical Union, twenty-second Season,—Fifth Matinée, *. 
James's Hall, at half-past 3 o'clock. 
Wednesday, 6th. 
Royal Botanic Society. General Exhibition. 
Monday, 11th. 
Philharmonic Society, fifty-fourth Season.—Seventh Concert, 
Hanover Square Rooms. At 8 o'clock. 
Wednesday, 18th. 
Musical Society of London, eighth Season.—Fourth Conoert, 8 
James's Hall, at half-past 8 o’clock. 
Monday, 18th. 
Her Majesty the Queen’s sixth court at Buckingham Palace. 
Tuesday, 19th. 
Musical Union, twenty-second Season.—Sixth Matinée, 
James's Hall, at half-past 3 o’clock. 
Monday, 25th. 
M. Benedict's Grand Annual Concert. 
Philharmonic Society, fifty-fourth Season. Righth Concert, 
Hanover Square Rooms. At 8 o’clock. 
Tuesday, 26th. 
Musical Union, twenty-second Season.—Seventh Matinée, &* 





March 14th, 1866. 


James's Hall, at half-pa:t 3 o'clock. 
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IOLINS AND VIOLIN MAKERS. 
On the 1st of March be will Published : 
A DICTIONARY of the GREAT ITALIAN ARTISTS, their 
Followers and Imitators to the present time: with Essays on 
their characteristics, qualities, tone, value, classification, &c. 
By J. PEARCE, Jun. Price 3s. 6d 
‘ London: Loxeman & Co. 





For Four Voices and Piano, to English Words. 
ASLAM’S FIFTY SACRED MUSICAL GEMS 
of Greek Jewish German Spanish and 
Russian | Italian Latin other origins 
Price 1s. Crown 8vo., cloth, gilt edged. 
Cramer & Co., Nisset & Co., and Haminton & Co. 
giana 
AUDULENT TRADE MARKS.—By special 
F appointment to Her Late Majesty the Queen Dowager. 
\r. J. 8. GROGAN, Selector of Musical Instruments (16 years 
practically engaged in the eminent firms of Messrs. Broadweod 
and Erard). Fee, 10s. 6d. 82, St. George’s-road, Warwick- 
sqaure, Belgravia, London. 








Just published, 8vo. size, price 2s. ; whole scarlet cloth, 3s. 6d. 
1 OUNOD’S MESSE SOLENNELLE (St. Cecilia), 
J in Vocal Score, with Latin words (only). Edited, and the 

Pianoforte Accompaniment arranged, by JoszrH BarnBy. 

London; NOveixo and Co., 69, Dean-street, Soho, W. 


ust Published, ovo, size, price 2s. ; whole scarlet cloth, 83. 6d 
OUNOD’'S COMMUNION SERVICE (Messe 
Solennelle), as sung at St. Andrew’s Church, Wells-street. 
The English words adapted by the Rev. W. G. Lonapgn, M.A. 
Edited by Jossru Barney, Organist and Director of the Choir 
of St, Andrew’s. 
Londun: Novetto and Co., 69, Dean-street, Soho, W. 











Just published, oblong folio size, handsomely bound in whole 
cloth, price 8s, 
[Bag Aneel ag SIX GRAND OFFER 
TOIRES for the Organ. Each Offertoire may also be had 
singly. No. 1, in B flat, 1s. No, 2, in F, Is. 6d. ; No. 3, inC, 
Is, No, 4,inG, 1s. 9d. No. 5,in A, 1s. No. 6, in E, 1s. 6d. 





E DEUMS for PARISH CHOIRS. Set to 
Music by Dr. C. Stegeall, A. 8. Sullivan, J. Barnby, G. 
Allen, G. M. Garrett, Dr. E. G. Monk, G. A. Macfarren, J. 
Baptiste Calkin, R. Haking, Rev. Sir Frederick Ouseley, J. 
Hamilton Clarke, W. H. Monk, Dr, P. Armes, J. L. Hopkins, 
Dr. &. B, Arnold, and W. T. Best. 


London ; Novello & Co., 69, Dean Street, Soho, W. 





GROVER & BAKER'S 
ELASTIC STITCH AND LOCK STITCH 


SEWING MACHINES, 


150, REGENT STREET, LONDON. 





ANDEGGER’S NEW SONGS. 
ck PO on eer 2s. 6d. 
Innamorata d’una stella (in G) ............+. 28. 6d. 
ditto (in Bflat) .......... 28 6d. 
Se siete buona, come siete bella............+. 28. 6d, 
Ta Luna 2 bella (in G) ..........sseseeeeseee 2s. 6d. 
ditto eee 2s. 6d. 


“Four ltalian songs, ‘Si siete buona,’ ‘Innamorata ad’ una 
stella,’ ‘To ? amero.’ and ‘La luna é bella,’ by Alberto Randegger 
Cramer & Co.), may be safely commended to those who desire 
‘mething genuine and Italian to sing. ‘The second is, perhaps, 
the most Important of the four as a composition. Signor 
Randegger does not come before the public empty-handed, 
either disrespectfully, He always does his best, and this is 
smetimes very good.” —Atheneum. 

CRAMER & CO. Limited, 201, Regent-street, London, W. 





s Free by Post, for 12 Stamps. 
QkETOH OF THE LIFE OF MOZART, 
A al og og - the Ls wd work of Epwarp Hoimgs, Esq., 
taestare im Bale t. oF Exeter College, Oxford, and 
CRAMER & Co. Limited, 201, Regent-street. 
ADAMS & FRANCIS, 59, Fleet-street. 


CRAMER & Co’s 
ARTISTS’ CONCERTINA, 


SELECTED AND APPROVED OF BY 


MR. RICHARD BLAGROVE. 


(\RAMER & CO. (Lumen) have produced, 
rey ae the superintendence of Mr. Richard ve, & 
pa a. Concertina : it combines great volume and sweet- 
need tort, | of articulation, noiseless and equali 
or ty of tone is obtained by the use of well- 
upered a vibrators, which, under ovary preeeane of the 
Seg coe for A: Period, their perfect intonation. 
Thich pang mce is sent out with Medallions, without 
Mr : Magrove' — by the house, or have passed through 
By best finished, 12 Guineas; Rosewood, 
Valin miusio: 46 Ral gaaes to play the highest notes of the 
& Co,’s IMPROVED CONCERTIN Rosew 
Toeeubed holes to i rattling of the heey 
Sew instruments have been yereat 





| (SRAmens GUINEA MUSICAL SUBSCRIP- | I 
} 


_) TION applies to latest publications of Gounod, Balfe 
Wallace, Macfarren, Hatton, Barnett, and Benedict. | 


201, Regent-street, London. | 


RAMER’S GUINEA MUSICAL SUBSCRIP- 
TION applies to latest publications of Brinley Richards, 
Ascher, Blumenthal, Kuhe, Nollet, and Hess. 


201, Regent-street, London. 





RAMER’S GUINEA MUSICAL SUBSCRIP- 
TION applies to latest publications of Arditi, Favarger, 
Heller, and Randegger. ' 
201, Regent-street, London. 








RAMER’S GUINEA MUSICAL SUBSCRIP- 


7 . Q 

RE N E.—Govnon's Great Opera (Rerwe pe 
° Sapa » 88 performed at the Crystal Palace, now ready. 
Libretto by Hrxxy Farxie. Vocal and Piaro (bound and illus- 
trated, 25s. ; Piano Solo, 7a. 6d. 


Cramer & Co. Limited, 201, Regent-street, 


66 AST thou seen the young day blushing?” 
The delicious romance in Gounod’s “IRENg,” as 
song by Mdme. Louisa Vinning. Price 2s. 6d. In Eand (. 
Cramer & Co. Limited, 201, Regent-street. 
66 Handmaids of Irene.”"—The vociferously 
encored dialogue Chorus from Gounod’s “ Inga,” 
for female voices. Price 2s. 6d. 
Cramer & Co, Limited, 201, Regent-street. 








TION applies to latest Dance Music by C. and A. Godfrey, | 
Clarke, Coote, Marriott, Montgomery, Wallerstein, and De | 
Villiers. 

201, Regent-street, London, 


Music by old and modern masters, as contained in their series of | 
Catalogues. 
201, Regent-street, London. 
RAMER’S GUINEA MUSICAL SUBSCRIP- 
TION makes an average of 30 to 40 pieces the property of 
the Subscriber. | 
201, Regent-street, London. 





(ys: GUINEA MUSICAL SUBSCRIP- 
TION is extended to all parts of the Kingdom. Four 
Shillings extra are charged when the music has to be forwarded 


b t. 
or 201, Regent-street, London. 


CRAMER & Co.’s PIANETTES. 
HESE favourite Instruments are now in stock 


at the Pianoforte Gallery, 207, Regznt Srrzst, in the fol- 
lowing variety of case and mounting, viz. :— 


DE BUD ip ak asi cs ead 04% 60 06080 ee co be eS 
Bar TRE WAIN ns 05 nc cerapsinne 06-00 c0'00c0- 005000 
Im FiGunRD WAtMUG ccs cccsescecccccsccccsessee BS 
I i eveiinns ctensmeasccteseeruvenseae, Oe 
In Pear TREE, TO RESEMBLE Epony..........+.+. 28 
In Rosgwoop, with ALBERT FALL..........0000+5 80 
In BuRR WALNUT, WITH ALBERT FaLL............ 34 
Ditto, with Trusses AND SHargep Enps.......... 88 
Is Possamn Oar, DUGSO. ocvciccrvcocserccessicns & 
In Marie anv Gotp, ALBERT Fatt anp Trusses... 45 
In Figurep Cepar, WITH Do. Do... ......0ee0e008 45 
In OttvE Woop, witH Do, Do.......ccesececeee 45 
In Satin Woop anv Gotp, with Do. Do. ........ 48 
In ConoMANDEL AND GoLp, witH Do. Do. ........ 50 
In AmBoyna AND Gop, witH Do, Do. ..........+. 52 
[The folding-up keyboard is fitted to any of these 

instruments at an extra charge of Five Guineas. ] 
FOR INDIA. Guineas, 

In Sotip Manoeany, packed in Zinc and Shipped.. 40 

Ditto, with Folding-up Keyboard ........+0+e00t 45 





Guineas. 
22 





CRAMER and Co. Lirtep have been induced, from the very 
extensive popularity attained by their P1anzrrss, to manufacture 
them in the various styles enumerated above. In addition, the 
ornamentation and patterns of the cases are varied artistically, 
to match the Instruments with suites of furniture, when that is 
desired. Their Pranerres are without doubt amongst the most 
perfect Instruments in tone, touch, and durability ever made in 
this country; and are all fitted, not with the common, but with 
the improved check, action. ‘hus CRAMER and Co. are now 
enabled to offer an Instrument, sterling in quality without 
being expensive, and elegant in shape and design, without being 
rococo or unsubstantial. 


CRAMER’S THREE YEARS’ SYSTEM, by which the term 
of payment for a Pianoforte is extended over Three Years, 
applies to ALL the above MODELS, 


THESE PIANOFORTES may be ORDERED through Country 


Dealers ; but if any difficulty be experienced, CRAMER and CO. 
will forward them direct. 


PIANOFORIE GALLERY, 207 and 209, Regent-street. 
(The Largest in Europe.) 








TREATISE ON HARMONY, 


Translated and adapted from the German of 
ERNST FRIEDRICH RICHTER 


(Professor at the Conservatorium of Music, Leipzig), 
BY 
FRANKLIN TAYLOR. 
Price 7s. 6d. 


Cramer & Uo. Limited, 201, Regent-street. 





JUST PUBLISHED, Price 4s. 
Free by Post for 4s. 4d. 


ADVENT TO TRINITY, principally composed by 
Margaret-street and the Found)ing Hospital. 





cases, 
slasiviomodnd Tr inca eae 


London ; CRAMER & Co, Limited, 201, Regent-street, 


RAMER’S GUINEA MUSIVAL SUBSCRIP-| °° (TRUMPET Blow!” 


TION applies to all the standard Vocal aud Instrumental | 


YMNS FOR THE CHRISTIAN SEASONS, | 10 —— (a cradle 


CHRISTOPHER E. WILLING, Organist of All Saint’s Church, | 2 go gee 6d, 


Cramer & Co. Limited, 201, Regent-street, 


66 pee the Rose of Love is blowing,”—The ex- 

; quisite pastoral melody from Gounod’s “ Lagye.” 
Price 2s. 6d. 
Cramer & Co. Limited, 201, Regent-street. 


The grand Chorus, 
always encored, from Gounod’s *‘ Ingng.” Price 2s. Gd, 
Cramer & Co, Limited, 201, Regent-street. 


66 | “ae greater in his lowly state!" The grand 
. Air for Soprano from Gounod’s “ ney,” as sung by 

Mdme, Lemmens-Sherrington. Price 2s, 6d. 

Cramer & Co. Limited, 201, Regent-street, 





66 Be AR him forth through the night.” From 
Gounod’s “Irene.” — Described by the press as 
“the most pathetic strain in all the range of modern compo- 
sition.”” As sung by Mdme. Lemmens-Sherrington. 3s, 
Cramer & Co, Limited, 201, Regent-street, 











TIWHE Procession March, Solo 4s., Duet 5s. Book 
of Airs, by Caucort, Solo, 5s.; Duet, 6s.; The Valse, 
Solo, 2s. 6d. ; Duet, 3s. ; Réverie Orientale, ; Caprice, $ 
Turkish Chorus, 2s. 6d. ; Greek Chorus, 2s. 6d. ; Fantaisie, by 
Kruger, &c., &ec., for Pianoforte, from Gounod's Grand Opera, 
** TREN,” 
Cramer & Co, Limited, 201, Regent-street. 


66 | from my Lady’s Lattice.’—In D 
and B. A beautiful Tenor romance, by Victor 

Masst. Price 3s. 

Cramer & Co. Limited, 201, Regent-street. 





HE SYLVAN ECHO. A very pleasing echo 
song by Masinr. Price 3s. 
Cramer & Co. Limited, 201, Regent-street. 


L FLAUTO MAGICO.—CALLCOTT’S new 

arrangements of MOZART'S celebrated OPERA, in two 
books, Solo 5s. each—Duets 6s. each. 

Cramer & Co Lamitep, 201, Regent-street. 





1 a AVANT. Galop brillant. Frtpmr. 4s. 
“4 





Ye EN LUMIERE,. Caprice. Nouuxr. 4s, 





A PRIERE POUR TOL. 


Feupgr. 3s. 


Nocturne. 


Bewiine BROOK. Idyll. Feuper. 3s. 








D2=™ ar “MORN. Nouier. 4s. 





OUVENIR DE BRIGHTON. 
Nouier. 82. 


Roxve BRILLANT. Nouuer. 4s. 


Redowa. 








be above charming New Pianoforte Com- 
positions just published. 
Cramer & Co. Limited, 201, Regent Street. 


UST PUBLISHED.—FOR CONCERTINA AND 


e PIANOFORTE, by Ricnarp BiaGnove. 
Fantasia on Airs from Gounod's Opera, “ Faust” .... 


coosee GR 
Schira’s Opera, ‘‘ Nicold de’ Lapi” .. be, 


ai a Meyerbeer’s Opera, “ L’Etoile du 
AUT” be 00 0000.08 00. ce ot en 05: 20-0086 

Nicolai’s Opera, ‘‘Merry Wives of 
e 2 WERE oh scnmsnucne @ 





INSTRUCTION BOUK FOR THE CONCERTINA, 


With full-sized diagram of the right and left hand sides of the 
Adopted by the Board + of the National College Inctrument, showing the position of the Notes, d&., by Ricuapp 
. LAGROVE, 108, 6d. 


Cramer & Co. Limited, 201, Regent Street. 





RAMER & Co.'s NEW PART SONGS, 
by various Composers. 

i d clock Written Composed 
. ee ie Ww. Lenotltew ,.3. G. Sallsotl a, 6d. 
2. Three wishes (for 

Male Voices) ....John Ellison,.........++..ditto 38, Od, 
8. Echoes............Miss Proctor ........F. Berger 2s, 0d. 
4, To Daffodils ....., Herrick ........++..d. Barmby 2s, 6d. 


6. The bird is in its 
nest ..W. C. Bennett............ditto 3s, Od. 
6. All is still ........John Oxenford..G, A. Macfarren 88. 0d 
7. The Miller ........George Coleman ..........ditto 8s. Od, 
8. Sweet Vesper Hymn.. Fred. Enoch ,.,.Henry Smart 2s. 6d. 
9. Crocuses & Snow- 
drops ‘ 


.. W. 8, Passmore............ ditto 2s, 6d. 
se eee W, C, Bennet ........0. Barnby 2s, 6d. 





Separate Voice Parts may be had, price 8d. per page. 


ees 
pin cose 


t 
: i 
| i 
fl k 
4 
i § 
4 
\ 4 
4 Fj 
t § 
i 
" } 
i i 
A 
g 
ie 
| @ 
ie 
i 
; 

















398 


THE ORCHESTRA. 


(No. 129, March 17, °6¢, 














‘KAMER & CO. Limited, 201, Regent-street, 
) have recently published the subjoined Compositions, 
Vocal and Instrumental. ‘All sent at half-price. 


G” iD AND GRAY. Song. “GOUNOD. "Bs. 


HH EST CAROL. For Pianoforte. NOLLET: 


4s. 


_—" FREE LANCE, LINDPAINTER. 3s. 





QO } SALUTARIS! Chorus. GOUNOD. 3s. 


AY® VERUM. Chorus. GOUNOD. 3s. 


GILVERY LIGHT. Serenade, OFFENBACH. 
\ Be 
eee Sacred Drama. GOUNOD. Voice 
and Piano complete, 5s. net. 
I E 'l rr LE DR U M sc HOTTISCHE. 
\ GODFREY. Solo or Duet, 4s. 


rpoxor HOLITE | 


_OFFENBAC I. 
Ww [IN 


JOHNNY 
RB BAUTIF UL 


HOME. 
7 “EB 


Sloe 


POLKA- MAZURKA 


_ Solo or Duet, 4s. 


COMES MARCHING 
The po pular Song 88. 


‘ISLE OF THE 
THOMAS. Ba. 


“MAN AT THE | NORE. 
LLOYD'S New Song. 8a. 


. MARINER'S DAUGHTER, 
BORDESE, 33, 


nieces NOLLET. 45. _ 


ISLE. 
ARTHUR 


Cavatina. 


A LL THE RAGE, Quadrille on Popular Airs. 
CALLCOTT. 4a. 
N ORA. New Valse. GODFREY. (On 
« Tara's Halls, " Solo or Duet, 4s. 
In D, 


Dp™ SINGING BEFORE SAUL. 
C, and B. BORDESE. 38s. 


_ WALTZ, METRA, 43, 





ed ALL FORGOT! , CH. LORET. 








Petite Fantaisie. 


qs LADRA. 
2s. 6d. 


CROISEZ, 





Petite Fantaisie. CROISEZ. 


T* BARBIERE, 
2a. 6d, 


AM) VALSE. LEVY. 4s. 


faa ERLEY. ~ Scotch Fantaisie. BERGER. 





L *ECLAIR, Petite Pas CROISEZ. 
28, 6¢ 


Petite Fantaisie 


FLsvto MAGICO. 
BERNHOFY, 28, 6¢ 





P URITANI. Petite Wentaidie. CROISEZ. 
2s. 





Mo": Petite Fantaisie. CROISEZ. 2s. 6d 





|’ Seemann WELCOME HOME, Vocal duet 
MACFARREN, 8s. 





T IS MAY. Part-song. MACFARREN. 3s. 





Rx METO SLEEP. Song. J. BARNETT 
) 3s. 


1 ae 


- fmeneceeses Piano duet. DE VILBAC. 
3s. 





Idyll pour Piano, SEELING, 3s 








rpousours A TOI. Reverie. FELDER. 38s, 





| eames E. Valse. C, GODFREY, 4a, 


ia MUSKETEER. Song. MEMBREE. 38. 








QE E E AUX ENFERS. Quadrille. 

STRAUS. 4s. | 
\ ARCHE FUNEBRE DE CHOPIN. Duo 
4 for Piano and Harmonium. FRELON. 6s. 


O KAFOOZLEUM: 





DELAIDA DE BEETHOVEN. Duo for} 
Piano and Harmonium. FRELON. 6s. 





The great Comic Song. 


2s. 6d 








pe. Vocal Valse, in Cand B. ARDITI. 3s. 








LIGHTS! 
WALLACE. 3s. 


Matra GALOP. C, GODFREY. 4s. 


PAreER oF 








(joumeLr DOVE. Ballad. GOUNOD, 3s. 





L* BACCHANTE, Piano. NOLLET. 3s. 
4 


Sacred Song. 


LMA. Arditi’s Valse, arranged for dancing | 
by GODFREY. 4s. 


_— GALOP. F. DAWSON, 4s. 








ALSE PAR CHOPIN. Duet for 
Hai monium and Piano, d RELON. 6s. 





MODERN -PIANOFORTE SCHOOL, FOR 
STYLE AND EXPRESSION, MM. NOLLET and 


MANSOUR. 12. 











‘TUDIE 8 FOR. STYLES. ~ Part I above 
8s. 
aL SneEe FOR EXPRESSION, Part II. of 
h above § Rs, 
\OUVENIR a a.° LEONARDS, Polka. 
KL ELDER. 8s. 
Comic 


N ASSACRE OF MACPHERSON. 
Song. BON GAULTIER. 8s. 


Bowe ‘of AIRS on GOUNOD’S “IRENE.” 
CRAMER. 5s. 








gre ‘DE BATH, Polka. FELDER. 
33. 


ee 


4 BICHE AU BOTS. 
BERNSDORFF. 3s, 


Piano. 


Ra WINE LANCERS. C. GODFREY. 





ps LES NUAGES. | Reverie, ASCHER. 





ama Carol. rm 3s.; Chorus, 4s. 
GOUNOD, 


_aaaimaigad 8 WAVE, — 8s.; Chuors, 4s. 
GOUNOD 





pe": -HORN SONG. KCNIG. 3s. 


1 OT PSALM 





(LUTHER’S). 
SURENNE, 3s. 





8s. ARDITI. 


For Piano. 


ee 
THE LANGHAM HOTEL, 
PORTLAND PLACE, W. 


N OW OPEN, 
TARIFF, 
Grounp Fioor. a ds. 
noes -room bend pores -room , oi 12 0 to 28 9 
Bed- ” 4 0,, 8 0 
First t Foon 
Drawing-room, with Bed ot epneed room, 

&c., en suite.. ° 00 00 cece 0 upwards. 
Drawing-room and Bed-room « eccoercccnee 19 O00 6 
oo ae trtseeereseees 8 0,, 80 0 
Bed-rooms . oe soooee 8 6,,10 0 

"“Bacoxp Fioon. 
Drawing-room, with Bed and —, jonem, 

&c., en suite ..... a 20 0,,% 0 
Drawing- -room and Bed- “room, en suite . * "15 0 
Sitting-rooms. 10 0 
Bed-rooms and Dressing- room. communicating 7 0,, 15 0 
Bed-rooms .. 8 0,, 10 6 

Tarep Fi00R. 4 
Sitting-room, Bed, and Dressing-room, &c., en “<4 ~ 
MED 90080005000000066400 400 rbuiners ane 18 0,, 2 0 
Bed-room an deeqeeed rooms, eoumatiseting , eS 
Bed room wore BO, 80 
’ Fouarn ¥t00n. 
Dressing-room and Bed-room, einy.. 5 6,,10 6 
Bed-rooms .. 26, 6 


Urrer Fi0on—BED-ROOMS, from 1s. 64. to 2s. 6d. 











Extra Beds occupied on the First or Second ¥i Floors ...... 2 6 
Ditto, on the Thira or Fourth Floors.. em oe 
Visitors’ Servant’s Bed, wo ged ry 7 e 
Ditto —e ny (each - 50 
Children’s Cots .. o 16 
my 
eb BORE.» 2010 00-09 09 PTTETETEL EEE CERT RTET ETT TET TT eS 
oes 1 
aly ousee 1 : 
Hip or Sponge .. > 
SALLE & Mazen, oR ; Gammnak Dame Rees oon ‘Lam 
2 sa, pa GenTLEeMEN, 100 FEET BY 40 FEET :— 
ear Meat or r Eggs.. 3% : 
pe Chops or beste Broiled am and Begs. 80 
Teas, plain ..... voor 1 6 
Dinner, off Joint. . 26 6000 60.56 00000000 contesececcese BO 
pa a la Carte . ee ccevcene 
Suppers and Luncheons. evcceveveccececeeecss ftom 1 9 
Cups of Tea or Coffee ....secsvecvescececceveveseveses O 6 


TABLE DHOTE, 5s. 
Bs mye Meals are supplied n Bed Rooms, 1s, per head extra 


The Hotel contains Ladies’ elegant Sitting-room, Gentlemen's 
spacious Reading and Writing-room and _ well-ventilated 
— room. ones ially am 
Spacious suites of Apartments are espec reserved for Wed- 
ding Breakfasts, Dinner Parties, &c. 
Service.—Visitors will be charged 1s. 6d. per day each. 
Casual Customers. 6d. each meal. 
The Hotel Company will not be responsible for property lost in 
the Hotel ; and, therefore, request Visitors to leave all valuables 
at the bar, accompanied with a written memorandum. 
Visitors are requested not to pay any money without a bill. 
Visitors giving up apartments are requested to give notice of 
their intention before noon. 
The Manager will make special arrangements with Families 
engaging their apartments for a period. 
Private Paty he of had description supplied, by the Day or 
Hour, at Fixed C 

po J SUPPLIED IF REQUIRED. 
*,* Visitors are requested to communicate any cause of com- 
plaint to to the Manager, that it may be immediately investigated 


C. SCHUMANN, Manager. 


NA NOTTE A VENEZIA. Solo or Duet, | and 





y= NESE LANCERS. 
ds. 


WALLERSTEIN. 





BORD DU __ RUISSEAU. 


FELDER. 3:. 


AY 


Idyll. 


$i 





Part-Song. HATTON. 3s. 


N ERRILY, MERRILY, OVER THE SNOW. 


IMPORTANT ANNOUNCEMENT. 





1) OF SHALOTT. Piano. FELDER. 
Bs. 


JOSEPH GILLOTT, 


METALLIC PEN MAKER TO THE QUEEN, 





1" CURFEW BELL. 


ARDITI. 3s. 


EGS to inform the Commercial World, Scholastic 
Institutions, and the Public generally, that, by aap 





HOPIN. 3s 


+ ae FIELDS OF TABADISE. Sacred Song. 


seqtiestion of his unrivalled machinery fo: 

he has introduced a NEW SERIES of ie ues te arrsTy MA. 

~~. for EXCELLENCE OF TEMPER, By QUALI OF ~ 
ERIAL, and, above all, CHEAPNESS PRICE, mw 





ee verty, when and in what quantities they please, FIV 
NEAS’ worth of Cramer and Co." *s Sheet Music 


Prospectuses and Catalogues on application. 
Cramer and Co, Limited, 201, Regent-street. 


HE WHOLE of the ABOVE NEW MUSIC, 


which ae subscribers to select and keep as their own 


psa universal a robation, and d competition. 
*h 288 of oes as a guarantee of 


Each pen bears the im 
as well as all the Répertoire of Cramer and Co., as con’ one cad 
tained in their extensive Batelogues, may be under arth tabel i eotekis ide ae ot the fac-simile ine vot his ag we 16 
ume in tuition 
GUINEA SUBSCRIPTION, va the anu sett BRT RANTED SCHOOL. and PUBL’ 


PENS, which are especially adapted to their use, being 
ferent degrees of flexibility, and with fine, medium 

» i siltable for the various kinds of writing taught # 

schools, 


Sold retail by all stationers and booksellers. Merchants and 
wholesale di dealers can be upplied at Graken 
John-street, New ork, a at 37, Grace 





IRS, carefull 


. There is a flower that bloometh .......... 
No.1 { Scenes that are brightest .............+.. } Maritana 





VEEN OF THE ISLES. 
C. GODFREY. 4s. 


Quadrille- 





Le. Valse. CALLOOTT. 4s. 


Cramer and Co. (Limited), 201, Regent-street, 
{Cramer & Co.'s Pianoforte Gallery, 209, Regent-street. 





selected and arranged for 
Concertina and Pianoforte, by RICHARD BLAGROVE. 


chuscbsteest. pb ag 
ARIS.—Monsieur HENRY RONGET, I. 





L fessor de Chant ot d'Brude de Rales, wile he 

No.2] Tue Love esentsstssccssccecssges p RODIN Hood | desire tmnt edher Fresco gin opera 
No. 3.4 The Convent Geli 2 oo eerste, aes ; Monsi ‘tonget peaks ch and English bas PU 
° ©) Twas rank & fame that tempted Rose of Castille | upwards of fift Pepe ae a beatae C ara Coveet 
No. 4. Quanto & bella, Quanto é cara...... L’Elisire d’Amore | and is thoroughly conversant with Operatic ' 
No. 6 Angie dl pce veces... 2 cBatee dt Renda | References: Messrs, Cramer Co, Tandon: 106 
Sweet Spirit, hear my prayer .............. Gautier, Paulin, et Grosset, Professors ot ee Mosie PO 
No. 6{ ae wine. . } Larline tales de Morique; 30 i Gérard, Choudens, Mule 
Price %, each. parscalars arom Ruz px Lava Provowos®, 1). 4 





seu Range ile Sag i 
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S23RAMER & CO. LIMITED 


(JET ON HIRE the following G)tanofortes for THREE YEARS, after which, and wrruovt 
24) any FARTHER PAYMENT wuHaTever, the Inftrument becomes the property of the Hirer :— 








28 GUINEA PIANETTE, in Rofewood or Walaut 1a, © Oh ae 10 Guineas per annum, 


42 GUINEA DRAWING-ROOM MODEL COTTAGE, Rofewood or Walnut - 
60 GUINEA SEMI-OBLIQUE, Rofewood or Walaut 


15 Guineas per annum. 


*-= © ©  * © 20 Guineas per annum. 


Other Inftruments, such as Grands, Semi-Grands, &c. may alfo be hired on the fame fyftem. 





== ~ 


VERY Inftrument is warranted of the VERY BEST MANUFACTURE, inferior Pianofortes 
being entirely excluded from the ftock, 





QUARTERLY PAYMENTS IN ADVANCE. 


~——m 


( Ly 
CRAMER'S PP ANOFORTE AG ALLERY 
(Fethe Wecargest in EZ urope), 
207 & 209, REGENT STREET, W. 


NEW DANCH MUSIC. 


ee 











a lai 
GODFREY - - + “Florence Valse” - - j- - 4 0 
GODFREY - -— - “Tima Valse” - - - = 4 O 
GODFREY - - - “Mayfair Galop” - - - - 4 0 
GODFREY - ~- “Queen of the Isles Qadri 5 i ree ee 
GODFREY -_ - “ Rhine Wine Lancers” Hiiw 6 Oe 
GODFREY - “Coldstream Guards’ Quadrille” - = - » 4 0 
WALLERSTEIN - - * Viennese Lancers” - - - > 40 
CALLCOTT - - - “Tilian Valse” - - - - 4 0 
DAWSON”. - - - “Bugle Galop” - - = = 4 0 


ALL SPLENDIDLY ILLUSTRATED. 





Duet or Solo sent Post Free for Half Price in Stamps. 





CRAMER & CO. LIMITED, 


201; RHGHNT STRHHT LONDON, W. 
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POPULAR SONGS. | 


: 
\ JHERE THE WILD,.FLOWERS BLOW. 


Govuxop. Sung by Miss Berry Greening. | 
‘\HLOE SAT BESIDE THE RIVER. Vir-| 
/ Gusta Gapniét. 3s. ' 

| OVE I1S.GONE A. MAYING. VIRGINIA 
4 


GABRIBL. | Ba. . 


Rue. VirGIniaA GaprieEL. 3s. 
zee. as po 
LOST CHORD. G. A. MacraRREN. Words | 


by Adelaide Proctor, 3s. 


"[SREE ROSES. G. A. Macrarren. Words 
hy Adelaide Proctor. 38. 


‘WELT NIGHTINGALE. — F. Boscovircu. 
b Mdme. Lemmens-Sherrington’s favourite Song. 3s. 
VARLY LOVE. F. Musorave. 4th Edition. 
4 28. 6d 
T= MIDNIGHT RIDE. 


Sung by Mr. Patey. 3s 


B* THE BLUE SEA, 
28. Od. 


( pt A WITHERED ROSE. J. R. Tuomas. 








Henry SMart. 


Henry ~ Smarr. 


| OWN .AMONG. THE LILIES. J. BR. 


Thomas. 3s, 


was GENTLE ONES ARE ROUND US. 
JR. Tuomas 3s: : 
YEN E RIDICOLO. A. Ranpeccer. The 
) most fashionable Song of the Day, sung by all the most 
distinguished Artistes. 3s, 





METZLER & Co., 
35, 86, 37, & 38, Great Marlborough-strect, 
London, W. 


STANDARD WORKS 


WELL ADAPTED FOR 


MUSICAL PRESENTS. 


BEETHOVEN'S SONATAS 
For the Pianoforte, New Edition, Edited by 
WILLIAM STERNDALE BENNETT, Mus. Prov. Cantas. 
The First Complete Edition of his Pianoforte Sonatas, in 
Three Volumes, handsomely bound, One Guinea and a Half each 
volume, Each Sonata published separately. 
~ A ThématiquéIndex may be had. ' 


SACRED HALF-HOURS WITH THE BEST 
COMPOSERS. 


For the Pianoforte, with (ad lib.) Accompaniments for Flute, 
Violin, and Violoncello, arranged by 
WILLIAM HUTCHINS CALLCOP?> 
Handsomely bound in purple Morocco back, &c. ; as Solos, 
£1 1s. ; as Duets, £1 88. Accompaniments complete, price 6s. 
each. Separately in Numbers, at 4s. each, Solos; 6s. each, 
Duets. Accompaniments, 1s. each. 


, 
G. F. HANDEL'S SONGS AND DUETS. 
Newly Arranged and Transposed into the most useful keys, ex- 
peer for Amateur and Private Performance, by WILLIAM 
IUTCHINS CALLCOTT. 
Handsomely bound in purple Morocco back, &c., £2 2s.; or 
in Three Volumes (purple cloth), containing 24 pieces, each 15s. ; 
all published separately. 


CHAMBER TRIOS. 


Principally for Female Voices, with English Words, Music by 
the most eminent English and- Foreign Composers.- Four Vols. 
in cloth boards,’ containing. 24 Trios, £1 1s..each. 
List of Contents, &c., may be had, 


LAMBORN COCK, ADDISON, & CO. 


62 & 63, New Bond Street, corner of Brook 
Street, London, 


MUSIC & PIANOFORTE WAREHOUSE. 














Ga The best Instruments of every description for 
Sale or Hire. 








NEW PIANO PIECES. 





SCOTSON CLARK’S 
“LONDON STREETS” 
(les Rues de Londres). 


Fantasia on Popular Airs. 
PRICE. FOUR SHILLINGS, 


SCO'TSON GCLARK’S 
“LES PATINEURS” 
(The Skaters). 


” Glissando. 
PRICE FOUR SHILLINGS. 


SCOTSON GLARK’S 

“PELERINAGE DES OISEAUX.” 
Etude. + . 

PRICE THREE SHILLINGS. * 





LONDON : 
AUGENER' & CO., 
86, NEWGATE STREET. 


MR. WALLERSTEIN’S 
ORCHESTRE DE-BAL, 


Patronised by 
HER MOST GRACIOUS MAJESTY THE QUEEN. 
(Mr. Wallerstein had the honour of conducting the last State 
Ball at Buckingham Palace. ) } 
Her Excellence The Countess d’Apponyi. 
His ExceYency The Prince de la Tour d’ Auvergne. 
Her Grace the Duchegs of Buccleuch. 7e 
Uer Grace the Duchess of Manchester. 
The Most Noble The Marchioness of Downshire, 
The Most'Noble The Marchioness of Ailesbury. 
The Most Noble The Marchioness Townshend, 
The Right Hon. The Countess Cowper. 
The Right Hon, The Countess’ Spencer. 
The Right Hon. The Earl of Dudley. 
* The Right Hon. The Vicountess Stratford de Redcliffe. 
The Right Hon. The Dowager, Lady Truro. __. 
The Right Hon, Lady Carington, 
The Right, Hon. The Lady- t umont, 
The Hon! The y Emily I Harkey, 
ape Hon. Mrs. Cust. . . 
e Baroness de Rothschild. - 
Lady Anthony de Rothschild. 
Mrs. Manners Sutton. 


Mrs, Caledon} r+ -f? 
Mrs. Brinley gnnaande pre op 


Mr. Wattersterx, encouraged by the great success that has 
attended his efforts during the last six Seasons, to introduce the 
new and sterling Dance Music of the Continent, and likewise 


conformity with the often-e 
Patrons, has, in addition to riginal ‘‘ Orchestre de 
performing exclusively f ae organized a second ert 
whose repertoire will inxiude the most popular English Dance 
Music of the day. 
In order to obtain the best facilities*for the pon cotter 
orders of his me, Mr. WaALLERSTEIN i his 
Office at the Music and Pianoforte Rooms of Messrs. CaamER 
& Co., 201, Regent Street. ee «.*s . ‘ 


With the desire of under the most favourable 
nstances, an audition of es and best Sinpenitions 
the best English Composers, and of the Messrs. Strauss, MM. 


» Gi Fahr' &c., Mr. WALLERSTEIN intenga 
gts repertoire at a Matinée Musicale early 


Translated from the German by A. 


contin ufacture Pianofotte 
“| provement, find “finishéd With the 


me P nee 
[No. 129, arch 17, 66. 

——, 

O MUSICAL STUDENTS.—Postac 
T Dr. MARX'S MUSIC of the NINETEENTIP GE eter 
WEH 7 . 
MACFARREN. 317 pp., royal 8vo.. in cloth ry im \- 
R, MARX’S SELECTION from the PLAXo 
WORKS of J. 8. BACH. With an Essay. My 
folio, 8s. 
R. MARX’S SCHOOL of COMPOSITION 
VoL L, fourth Revised Edition by the Author. Trans. 
pated in the Gorman by A. WEHRHAN, 6541 PP.; royal 8¥o,, 
R. MARX’S. UNIVERSAL SCHOOL 
MUSIC.” Fifth Edition Revised, by the Author. Trans. 


lated by A. WEHRHAN. 366. pp.,; royal 8¥0., cloth } 
lds. London, Robert Cocksand Co. ,'New Basliaston-etret 


PPHE QUEEN'S CONCER® ROOMS 
Hanover-square. — These fashionable ROO} be 
ENGAGED, from 10 a.m., for Concerts Balls, Lectures, Bazaar 
Wedding pe mare a a ~*~. 
engaged separately. Apply to Mr. Fisn at the Rooms. 
Soaptister, ROBERT Ct ICKS, ~ 


Music 


of 





‘ TODA R E.— 378rp_ ReEprReEseEnvarioy, 
= THEATRE OF MYSTERY, EGYPTIAN HALL, 


Marvels in al Ventriloquism, as performed } . 
mand’ by Colona SPODARE:betore HN the “Qed at 
Royal Family at Windsor Castle, Nov. 21, 1865, and twice 
before H.R.H. the Prince of Wales, June 3rd, 1866, aud March 
10th, 1866. The Mysterious SPHINX, the Birth of Flower 
Trees, and STODARE’S celebrated INDIAN BASKET FEAT, 
as only performed by him.—Every agp Eight ; Wednesday 
and Saturday at Three. Stalls at Mitchell's, Old Bond- 
street, and Box-office, Egyptian Hall.—Admission, 1s, and 2s, ; 
Stalls, 3s. ‘ 

* Almost miraculous.”—Vide “ The ‘Times,” April 18,1865, 


HE SUNDAY .GAZETTE, 
Containing all the Latest Telegrams and Expresses 
of Saturday, 
Exclusive and early Political Information, and Comprehensive 
City Intelligence ; 
The Professional News, and —- of Public Opinion of 
Saturday ; 





SPORTING, THEATRICAL, FINE ARTS, 
Legal, Medical, Clerical, Literary, Naval and Military, and 
. Civil Service News ; 
18 PUBLISHED 
EVERY SUNDAY MORNING, 


In Time for Distribution in the Neighbourhood of London 
by Nine o'clock. 





First Prize, Leipsic Conservatorium, 1865, 
ORTON C. ALLISON’S New Compositions 
for the Planoforte :— 


Le FantOme, Etude romanesque.......... 38. Od. 
Marathon, Marche victorieuse .......... 48, Od. 
La Fleur de Lis, Valse joyeuse ... 4s... 0d. 


London : Avesngr & Co., 86, Newgate-st 


Post free for Six Stamps, 
SHORT ACCOUNT or tHe ENGLISH 
CONCERTINA: Its uses and capabilities, facility of 


_acqnirement, and other advantages. — 
W. Cawprt, 24, Dorchester-stheet,New-Nortl-Foad, N. 


~~ NEW ENGLISH SONGS. 














8. d. 
TWENTY YEARS ...... 0.0.00 00ceee.0+00» L, Hatton 3 0 
LOVE'S GOOD-MORROW ...........0000008 505. Reay 8 0 
‘TIS BUT A LITTLE FADED FLOWER .......... 3 0 
WEST-WIND, O WEST-WIND .....+4.++A. M. Smith 3 0 
BE THOU NEAR ME se cs eeeeee ce ee Virginia Gabriel 8 0 
UNDER THE PALMS cc eece ce eevee Virginia Gabriel 30 
BE KIND’TO EACH OTHER .....,..C, M. Heinke 30 





LAMBORN COCK, ADDISON,’ AND CO., 
62 & 63, New Bond-street, cortier of Droge press, W: | 
REGENT PIANOFORTE ROOMS. 
R. ADDISON & CO., ' 
PIANOFORTE MAKERS TO HER MAJESTY THE QUEEN, 
‘ i% | 210, REGENT STREET, W. fi) 










e 
re &e. 
me to 





tone and mechanism which have distinguished 
ments for so many years. 


R. A. & Co. let on Hire any Instrument with a view to pur 


chase upon the Three Years’ System of Quarterly Payments. 
A List of Prices, with designs, sent post free upon ap 


REGENT PIANOFORTE ROOMS: 210, REGENT STREET, W. 
, * “SEW EDITION POST FREE. 
ABRIEL'S PAMPHLET ON THE TEETH 
(Illustrated and 


Descriptive), 
er ger only effectual mode of su Artificial 
Teeth wi t Pain nto answer in every — 
attrac: 
‘and are 





of natural masticators. 
‘ are supplied on the principle 
ica, thes aispenning entirely with 


tion r 
sup Pndon Sat Sune Saget, CAVENDISH Sguans, Wi ; City 
: 86, Lupaars Hix (four doors from the Railway 




















BRIGHTON :—5, NEW BOAD. 








py ae of the Kingdom. AM 08, NEW STREET 
rs n an '» 4 
For Whine, prograins, dec. Mir Wassandients, Chants Messrs. ofsnret rate Cy Kay: they wi to 
& Co, Limited, 201, Regent { ° : Mineral on 3 from to seven, 

: ai! J : per set, best in Europe, a a 

the 
Ae ‘S IRISH. PEASANTS’ SONG of | Printed by Gzonox Woon, of No, 201, Regent-street, it 

. "65, “ nnd zen of Middions, 6 wit a. 
Gren aed Beate if r aaa 
and Caaxza Co., Westunereland-street, © Gpity of Loudon, Saturday, March 17 





The Lower Hall May be “ 
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